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Clje  ^rtnt  Collection 


OB"  THE  LATE 

C{)arle6  €ltot  jaorton,  tt,^. 

FORMERLY  PROFESSOR  OF  THE  HISTORY  OF  ART  AT  HAItVARD  UNIVERSITY 

MANY  HARE  EXAMPLES  OF  ANCIENT  AND 
MODERN  MASTERS 
including 

Durer's  Melancholia  :   Knight,  Death  and  the  Devil  ;   St.  Eustace  ; 
The  Great  Fortune,  etc.;   Claude's  Le  Bouvier  ;  Robetta's 
Adoration  of  the   Magi  ;    Examples  of  Schongauer, 
Israel  Van  Meckenem,  Campagnola,  Mantegna, 
Marcantonio  Raimondi,  Lucas  Van  Ley- 
den,  Rembrandt  ;  Masson's  Guil- 

LAUME    DE    BrISACIER  AND 

Fine  Portraits  by  Edelinck,  Drevet,  and  Morin 
Among  Modern  Etchings 
Haden's  Shere  Mill  Pond.  Sunset  in  Ireland,  Breaking  up  of  the 
Agamemnon,   etc.  ;    Fitton's   Roslyn    Chapel  ;    Turner's  Liber 
Studiorum  Plates  ;  Proofs  of  the  Most  Popular  Plates  of 
Whistler,  with  other  Etchings  and  Engravings  of 
Equal  Impoktance  ;  also  some  Original  Draw- 
ings BY  Turner,  Gainsborough,  Guercino, 
AND  other  Painters 

in  addition  to  the  NORTON  COLLECTION  ARE  SOME 
UNUSUALLY  FINE  PRINTS  FROM  OTHER  COLLECTIONS, 
INCLUDING   THAT  OF  FRANCIS  BULLARD,  ESQ.,  OF  BOSTON 

On  Exhibition  from  November  '20th 


TO    BE  SOLD 

NOVEMBER  25  AND  26,  1912 

Monday  Evening,  November  25,  at  8:15  o'clock,  Lots  1-200 
Tuesday  Evening,  November  26,  at  8:15  o'clock.    Lots  201-389 

AT 

Ct)e  antiersion  (Galleries 


jWietcopoUtan  ^tt  a^tf^fociation 

Madison  Avenue  at  Fortieth  Street 
New  York 


Conditions  of  Sale. 


1.  All  bids  to  be  per  Lot  as  uumbeied  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer;  in  all  cases  of  disputed  bids 
the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to 
the  good  faith  of  all  claims  and  his  decision  shall  be  final.  He  also  re- 
serves the  right  to  reject  any  fractional  or  nominal  bid  which  in  his 
judgment  may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots 
purchased  to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder  of 
the  purchase  money  to  be  absolutely  paid  on  or  before  delivery,  in  de- 
fault of  which  the  Metropolitan  Art  Association  will  not  be  responsible 
if  the  lot  or  lots  be  lost,  stolen,  damaged,  or  destroyed,  but  they  will  be 
left  at  the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the  settle- 
ment of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  in  The  Anderson 
Galleries  before  the  date  of  sale,  for  examination  by  intending  pur- 
chasers, and  the  Metropolitan  Art  Association  will  not  be  responsible 
for  the  correctness  of  the  description,  authenticity,  genuineness,  or  for 
any  defect  or  fault  in  or  concerning  any  lot,  and  makes  no  warranty 
whatever,  but  will  sell  each  lot  exactly  as  it  is,  without  recourse 
But  upon  receiving  before  the  date  of  sale  expert  opinion  in  writing 
that  any  lot  is  not  as  represented,  the  Metropolitan  Art  Association  will 
use  every  effort  to  furnish  proof  to  the  contrary,  and  in  default  of  such 
proof  the  lot  will  be  sold  subject  to  the  declaration  of  the  aforesaid 
expert,  he  being  liable  to  the  owner  or  owners  thereof  for  damage  or 
injury  occasioned  by  such  declaration. 

7.  Terms  Cash.  Upon  failure  to  comply  with  the  above  con- 
ditions any  sum  deposited  as  part  payment  shall  be  forfeited,  and  all 
such  lots  as  remain  uncleared  after  twenty-four  hours  from  the  con- 
clusion of  the  .sale,  will  be  re-sold  by  either  private  or  public  sale  at 
such  time  as  the  Metropolitan  Art  Association  shall  determine,  without 
further  notice,  and  if  any  deficiency  arises  from  such  re-sale  it  shall  be 
made  good  by  the  defaulter  at  this  sale  together  with  all  the  expenses 
incurred  thereby.  This  condition  shall  be  without  prejudice  to  the 
right  of  the  Metropolitan  Art  Association  to  enforce  the  contract  with 
the  buyer,  without  such  re-sale. 

8.  The  Metropolitan  Art  Association  will  afford  every  facility  for 
the  employment  of  carriers  and  packers  by  the  purchasers,  but  will  not 
be  responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
packers. 

METROPOLITAN  ART  ASSOCIATION, 

Madison  Avenue  at  Fortieth  Street, 
Telephone  Bryant  7990.  New  York. 


Priced  Copy  of  this  Catalogue  may  he  secured  for  $1.00. 


Cl^e  pvint  Collection 

OF  THE  LATE 

Charles  Cliot  iBtorton, 


FIRST  SESSION 
Monday  Evening,  November  25,  1912,  at  8:15  o'clock 


HEINRICH  ALDEGREVER 

1.  ADAM  AND  EVE  (Bartseh  No.  6) 

Fine  and  clearly  printed  impression,  in  excellent  con- 
dition.   Dated  1540. 


AMERICANA 

2.  THE  BIRTH  OP  AMERICAN  LIBERTY 

Engraved  by  Ogborn,  after  the  design  of  S.  Hard- 
ing. Stipple  engraving.  Pnblished  1784.  Beauti- 
ful impression..  There  is  a  slight  repaired  place  on 
the  neck  of  the  standing  figure  with  a  bouquet  of 
flowers,  otherwise  in  first  class  condition.  Rare  and 
fine. 

3.  CHARLES  DE  BOURBON,  COMTE  DE  SOISSONS 

(Robert-Dumesnil  No.  160) 
Surnamed  "Father  of  New  France,  Governor  of 
Canada."  Engraved  by  Thomas  De  Leu.  Brilliant 
impression,  with  full  margins. 


ADOLPHE  APPIAN 


4.  A  ROCKY  RIVER  BED 

First  state,  before  the  plate  was  reduced  in  size. 
Superb  impression  with  full  margins.  One  of  the 
artist's  most  masterly  plates. 

5.  UN  SOUVENIR 

An  unusually  beautiful  and  early  impression  of  this 
plate,  on  thin  Japan  paper. 

FRANCESCO  BARTOLOZZI 

6.  LORD  ASHBURTON 

After  the  painting  by  Sir  Joshua  Reynolds.  Open 
letter  proof.  Fine. 

7  FREDERICK  II,  KING  OF  PRUSSIA  (FREDERICK 
THE  GREAT) 
After  H.  Ramberg.    Fine  original  impression,  with 
full  margins. 

8.  THE  RIGHT  HONORABLE  WILLIAI\I  PITT 

After  the  painting  by  John  Singleton.  Fine  impres- 
sion with  full  margins;  together  with  PORTRAIT 
OF  SAMUEL  JOHNSON.  (2) 


NICOLAS  BEATRIZET  (1520-1560) 

9.  AN  EQUESTRIAN  STATUE  OF  ]\IARCUS  AURELIUS 

Engraved  in  1558 ;  together  with  engraved  portraits 
showing  six  great  Italian  aiithors :  Dante,  Petrarch, 
Boccaccio,  etc.  (An  interesting  piece)  ;  copy  of  the 
PAX  OF  FINIGUERRA.  engraved  by  Pauquet; 
THE  TOMB  OF  POPE  JULIAN  II:  THE  LAST 
JUDGMENT,  engraved  bv  Martin  Rota;  GANY- 
MEDE CARRIED  OFF  BY  AN  EAGLE  OF 
JOVE  ;  and  another.  (7) 

HANS  SEBALD  BEHAM 

"His  work,  like  that  of  most  of  the  Little  Masters,  has  an  air  of 
having  been  done  half  in  earnest,  half  in  play;  a  vernacular  familiarity 
which,  for  those  who  can  enter  into  the  spirit  of  it,  is  very  attractive." 

10.  MOSES  AND  AARON  (Bartsch  No.  8) 

From   the    Scheike^dtch    collection.     Dated  1526. 
Fine  impression  and  in  perfect  condition. 
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HANS  SEBALD  BEH AM  — Co»//n»eJ. 

11.  CHRTS-T  STANDING  (Bartseh  No.  36) 

From  the  set  of  seven  prints  (Bartseh  Nos.  36  to  42), 
of  '  Christ  and  the  twelve  Apostles. '  Clearly  printed 
impression  and  in  excellent  condition.  From  the 
Gellatly  collection. 

12.  ST.  PHILIP  AND  ST.  JAMES  THE  GREATER 

(Bartseh  No.  38) 

Clearly  printed  impression.  Has  been  mounted, 
otherwise  in  excellent  condition. 

13.  ST.  BARTHOLOMEW  AND  ST.  MATHIAS 

(Bartseh  No.  42) 
Fine  impression  and  in  excellent  condition. 

14.  HERCULES  KILLING  ANT.EUS       (Bartseh  No.  105) 

•  From  the  Labours  of  Hercules,  a  set  of  twelve  prints 
(Bartseh  Nos.  96  to  107).  Beautiful  and  clearly 
printed  impression. 


JACQUES  BEURDELEY 

15.  LAVOIRS  A  PROVINS 

Signed'  artist's  proof  on  Holland  paper.  Proof 
No.  7  of  twenty-five  printed ;  together  with  THE 
MOSQUE  TOWER,  RUE  KLEBER,  ALGIERS  by 
A.  T.  I\Iillar.  Signed  artist's  proof.  ALI  BABA'S 
HOUSE,  RUE  SPHINX,  ALGIERS,  also  by  A.  T. 
Millar.    Signed  Artist's  proof.  (3) 


NICOLO  BOLDRINI 

Born  at  Vicenza  in  the  early  period  of  tlie  Sixteenth  Century,  and 
living  in  1560.  His  prints  are  chiefly  after  Titian  and  it  is  thought  that 
he  studied  under  that  master.    His  works  are  scarce. 

16.  DEATH  OF  MILO  OF  CROTONA 

A  spirited  subject  but  has  been  mounted;  SAMSON 
KILLING  THE  LION,  after  a  design  by  Raphael. 
In  fine  condition.  (2) 
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GIULIO  BONASONE 


17.  JUPITER  AND  JUNO  ASCENDING  TO  HEAVEN 

(Bartsch  No.  94) 

From  the  Gawet  collection.  There  is  a  small  tear  in 
the  lower  portion  of  the  print  directly  beneath  the 
larger  tree  to  the  right.  Otherwise  in  excellent  con- 
dition. 

18.  PLUTO  DESCENDING  INTO  HELL    (Bartsch  No.  95) 

Fine  impression.  Has  been  slightly  trimmed  at  top 
and  bottom.    Otherwise  in  excellent  condition. 

19.  A  FEAST  OF  NYMPHS  AND  SEA  GULLS 

(Bartsch  No.  173) 

Fine  impression.  Has  been  slightly  trimmed  at  top 
and  bottom.    Otherwise  in  first  class  condition. 


HANS  BURGKMAIR 

20.  "THE  BATTLE  OF  C ADORE"  FROM  "DER  WEISS 
KONIG" 

And  another  woodcut  from  the  same  series ;  together 
with  three  woodcuts  by  anonymoiis  German  Masters 
of  the  Sixteenth  Century ;  five  sheets  from  THE 
TRIUMPH  OF  KAISER  MAXIMILIAN;  and  six 
other  pieces,  various.  (16) 


DAVID  YOUNG  CAMERON 

21.  THE  CUSTOMS  HOUSE  (Rinder  No.  289) 

Signed  artist's  proof  on  Japan  paper.  One  of  the 
London  set.    Fine  and  rare. 

22.  A  NORMAN  VILLAGE  (Rinder  No.  359) 

On  plate  paper;  together  with  ARRAN,  on  plate 
paper  (one  of  the  Clyde  series).  (2) 

23.  AN  EGYPTIAN  MIRROR  (Rinder  No.  408) 

Second  state,  before  the  shading  on  the  pedestal. 
Fine  signed  artist's  proof  on  Japan  paper. 


DOMENICO  CAMPAGNOLA 


24.  THE  MARTYRDOM  OP  A  WOMAN      (Bartseh  No.  6) 

There  is  a  minute  tear  above  the  figure  "VII"  in  the 
date,  and  the  print  has  been  folded.  Otherwise  in 
excellent  condition.    A  fine  impression. 

25.  THE  BATTLE  IN  THE  WOOD  (Bartseh  No.  10) 

Fine  impression  and  in  fine  condition.  Prom  the 
Gawet  collection. 

UGO  DA  CARPI  (1450-1520) 

Carjji  claimed  in  his  petition  to  the  Doge  and  Senate  of  Venice  in 
1.516,  to  have  been  the  inventor  of  the  method  of  printing  in  chiaroscuro. 

26.  CPIRIST    AT    THE    HOUSE    OP    SIMON  THE 

PHARISEE 

(Bartseh,  Volume  12,  page  40,  No.  17.)  After  the 
design  by  Raphael.  Chiarosciiro,  printed  from  three 
blocks.  Engraved  by  Da  Carpi  and  later  issued  by 
Andrea  Andreani.  Has  three  printers '  folds  and  has 
been  mounted.  CIRCE  DRINKING.  (Bartseh, 
Volume  12,  page  11,  No.  8.)  Printed  from  two 
blocks.  In  exceptionally  fine  condition,  but  has  been 
mounted.    After  Parmegiano.  (2) 


FRANCOIS  CHEREAU 

27.  LOUIS  DE  BOULLOGNE,  PAINTER  TO  THE  KING 
Engraved  from  his  own  painting.  Brilliant  impres- 
sion. This  was  the  engraver's  diploma  plate  for  his 
reception  into  the  Academy. 


JACQUES  CHEREAU 

28.  CHARLES  JOACHIM  COLBERT,  BISHOP  OP  MONT- 
PELLIER 

One  of  the  engraver's  most  interesting  portraits. 
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CLAUDE  GELLEE  LE  LORRAIN 

' '  He  has  lelt  half  a  dozen  masterpieces  which  the  severest  criticism 
must  respect  ....  He  sincerely  loved  beauty  and  grace,  and  tried  inno- 
cently for  these  till  his  touch  became  gentler  than  that  of  a  child  "s  fingers; 
yet  so  accomplished  that  the  stubborn  copper  was  caressed,  as  it  were, 
into  a  willing  obedience." — HamertON,  "Etching  and  Etchers,"  p.  158. 


29.  THE  TEMPEST  (Robert-Dumesnil  No.  5) 

Fourth,  state  (of  five  states).  Before  the  number 
44  in  the  margin  towards  the  right. 

30.  LE  BOUVIER  (R.-D.  No.  8) 

In  the  opinion  of  Philip  Gilbert  Hamerton,  this  is 
the  most  beautiful  landscape  etching  in  the  world. 

31.  THE  DRAUGHTSMAN  (R.-D.  No.  9) 

Second  state,  with  the  number  5  in  the  left  margin. 
Fine  impression  in  perfect  condition. 

32.  THE    ANCIENT    ROMAN    FORUM    (LE  CAMPO- 

VACCINO)  (R.-D.  No.  23) 

Fifth  state,  with  the  full  inscription  beneath.  Has 
been  folded  in  the  center,  otherwise  in  excellent  con- 
dition. A  most  interesting  plate  showing  the  Forum 
as  it  was  in  Claude's  time,  1636. 


SAMUEL  COUSINS 

33.  PORTRAIT  OF  SAMUEL  TAYLOR  COLERIDGE 

After  the  painting  by  Washington  AUston.  Mezzo- 
tint, published  in  1854.  A  fine  impression  with 
large  margins. 


EUGENE  DELACROIX 

34.  LION  DEVOURING  A  HORSE 

Original  lithograph.  Fine  impression  on  India 
paper ;  together  with  three  etchings  by  Herbert 
DiCKSEE.  HEAD  OF  A  LION,  HEAD  OF  A  TIGER, 
and  HOUND  CROUCHHING.  All  three  are  signed 
artist's  proofs  on  vellum.  (4) 
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PIERRE  DREVET 


35.  CHARLES  II,  KING  OF  ENGLAND 

(Firmin-Didot  No.  12) 
After  the  painting  by  Van  der  Werff.  Early  state, 
before  the  first  state  described  by  Firmin-Didot,  and 
before  the  name  and  title  of  the  personage  were 
engraved  on  the  tablet  beneath  the  arms.  Brilliant 
impression  from  the  collection  of  John  Young, 
F.  S.  A.,  and  another  collection  not  identified  by 
Fagan. 

36.  PIERRE  GILLET  (F.-D.  No.  68) 

After  the  painting  by  Hyaeinthe  Rigaud.  Fine  im- 
pression, with  margins,  and  in  fine  condition.  The 
only  state.    This  portrait  is  rare. 

37.  LOUIS  HIDEUX  OF  THE  SORBONNE,  PARIS,  AND 

CURE  OF  THE  CHURCH  OF  THE  HOLY 
INNOCENTS  AT  PARIS  (F.-D.  No.  72) 

The  only  state. 

38.  JEAN-BALTHASAR  KELLER,  INSPECTOR  OF  THE 

FOUNDRY  AT  THE  ARSENAL,  PARIS 

(F.-D.  No.  76) 

After  the  painting  by  Hyaeinthe  Rigaud.  Third 
state,  with  the  address  of  Bligny.  Excellent  impres- 
sion and  in  good  condition. 

39.  NICOLAS  LAMBERT  DE  THORIGNY    (F.-D.  No.  80) 

After  the  painting  by  Nicolas  Largilliere.  Only 
state.  There  is  a  small  tear  extending  to  the  plate 
mark  in  the  margin  to  the  right,  and  in  upper  mar- 
gin to  the  left. 

40.  CLAUDE  LE  PELETIER,  MINISTER  OF  STATE, 

COMPTROLLER  GENERAL  OF  THE  FINAN- 
CES (F.-D.  No.  86) 

After  the  painting  by  Pierre  Mignard.    Only  state. 

One  of  the  rarest  of  Drevet's  portraits. 

*  ' '  Fort  rare. ' ' — Firmin-Didot. 

41.  ANTOINE  PORTAIL,  FIRST  PRESIDENT  OF  THE 

PARLIAMENT  OF  PARIS  (F.-D.  No.  108) 
After  the  painting  by  R.  Tourniers.  The  rare  sec- 
ond state  (of  four  states).  Before  the  address  of 
Bligny.  From  the  collection  of  Prince  Repnine  of 
Russia. 


PIERRE  DR^VKT— Continued. 

42.  HYACINTHE  RIGAI'D  (F.-D.  No.  112) 

Enoraved  from  Ritiaud's  own  painting  of  himself. 
Fifth  state.  With  the  change  in  the  inscription  be- 
neath.   Slightly  foxed. 


PIERRE IMBERT  DREVET 

43.  LOUISE-ADELAIDE     D 'ORLEANS     (MLLE.  DE 

CHARTRES)     ABBESSE     DE  CHELLES, 

DAUGHTER  TO  THE  REGENT 

(Firmin-Didot  No.  18) 
After  the  painting  by  Gobert.  Only  state.  A  rare 
portrait.  There  is  a  small  tear  half  way  up  the 
plate  in  the  right  margin,  and  the  upper  right  comer 
has  been  remargined.  Plate  has  been  slightly 
trimmed  at  the  bottom. 

44.  THE  SAME  (F.-D.  No.  20) 

Second  state,  with  the  inscription  beneath.  This 
portrait,  like  the  preceding,  is  rare.  Fine  impres- 
sion. 

45.  RENE  PUCELLE  (F.-D.  No.  29) 

Engraved  by  Drevet  in  1739,  after  the  painting  by 
Hyacinthe  Rigaud.  Second  state,  with  the  inscrip- 
tion beneath.  Good  impression,  with  margins 
slightly  foxed,  otherwise  in  perfect  condition.  From 
the  collection  of  Prince  Repnine  of  Russia. 


ORIGINAL  DRAWINGS 

GIOVANNI  FRANCESCO  BARBIERI 
(called  GUERCINO) 

46.  AN  OLD  MAN  WITH  A  LONG  BEARD  READING  A 

SCROLL 

Fine  drawing,  from  the  collection  of  George  Skene. 
Size,  9  X  7%  inches. 

47.  AN  ANGEL  WITH  LILIES  IN  HER  LEFT  HAND 

Pen  and  wash.  From  the  collection  of  George 
Skene.    Size,  Si/o  x  e^/g. 
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HENDRIK  DE  CORT 


A  Flemish  landscape  i^ainter,  born  at  Antwerp  in  1742,  where  he 
studied.  He  settled  in  England  in  the  year  1790  and  copied  many  works 
for  the  Eoyal  Academy.    He  died  in  London  in  1810. 

48.  A  VALE   OF   THE   RIVER  TYNG  NEAR  CHED- 
LEIGH,  DEVONSHIRE 
Pencil  and  wash  drawing.    The  title  and  the  sig- 
nature of  the  artist  (Henry  De  Cort)  are  written  at 
the  back  of  the  drawing.    Size,  9%  by  13%. 


THOMAS  GAINSBOROUGH 

49.  LANDSCAPE  WITH  A  TOWER 

Charcoal  drawing  on  blue  paper.  Unsigned, 
fine  example.    Size,  10  by  16. 


ALPHONSE  LEGROS 

50.  BEARDED  MAN  IN  A  LONG  CLOAK 

Crayon,  on  blue  paper.  Signed  '^A  Legros"  in  the 
lower  right  corner.  Drawn  in  Venice  in  1872.  A 
characteristic  drawing.    Size,  16%  by  12. 


SIR  FREDERICK  LEIGHTON 

51.  STUDY  OF  A  GIRL'S  HEAD 

Pencil.  Signed  ' Fredk.  Leighton'  and  dated  1884. 
There  likewise  appears  in  the  handwriting  of  the 
artist  a  dedication,  which  seems  to  read,  'E.  Sign.  E. 
Ro  uedi. '    Size,  7%  by  6. 


GIULIO  ROMANO 

52.  A  GROTESQUE  HEAD 

Pen  drawing.    From  the  collection  of  Sir  Joshua 
Reynolds.    Size,  5%  by  4i/2- 
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JOHN  RUSKIN 


53.  THE  AYIIITE  NARCISSUS 

Original  \Yater-eolor  drawing  by  John  Ruskin.  From 
the  Pocock  collection.    Size,  10'14  by  o%. 


J.  M.  W.  TURNER 

54.  VALE  CRUCIS 

Pencil  drawing.  From  the  C.  Stokes  collection. 
Size,  8  by  IO34.  KNIGHTSTONE.  Pencil  draw- 
ing. Size,  4%  bv  7  :  together  with  MANOR  HOUSE, 
SIDBURY,  DEVON.  Pencil  drawing.  Size,  684 
by  9 1/4.    Three  drawings. 

55.  PAIGNTON  CHURCH,  DEVON 

Pencil  drawing.  Size,  4%  by  6% ;  together  mth 
GRANGE  BROADHENBURY,  DEVON,  Residence 
of  II.  S.  Drew,  Esq.  Pencil  drawing,  4%  by  6i/?. 
(2) 

56.  WHITCHURCH,  DEVONSHIRE 

Pencil  drawing.  Size,  7  l)v  10V'> ;  together  with  pen- 
cil drawing  of  A  COUNTRY  "HOUSE  (unidenti- 
fied).   Size,  7  by  IQi/s.  (2) 

57.  STUDY  OF  A  WOODED  MOUNTAIN  SIDE 

Pencil  drawing.    Size,  13  by  181/2- 

58.  "THE  WHITE  HOUSE" 

Pencil  drawing.  Size,  814  by  I314.  This  interesting 
drawing  bears  a  note  in  the  handwriting  of  the 
artist. 


RICHARD  WILSON 

59.  STUDY  OF  A  FIRE  PLACE  WITH  A  WINE  BOT- 

TLE AND  A  SxMOKING  CANDLE 
Charcoal  and  wash  drawing,  on  tinted  paper.  From 
the  collection  of  Sir  Se\anour  Haden.    Size,  141/2  by 
91/2- 

60.  SUNSET  IN  ITALY 

Wash  drawing.    A  fine  example.    Size,  81^4  by  llMj. 
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fil.  CHRIST  EXPIRING  ON  THE  CROSS 

(Bartsch  No.  24) 
Fiue  impression.    Slight  tear  in  upper  left  hand  cor-  . 
ner.    Otherwise  in  excellent  condition.    Dated  1508. 

62.  THE  PRODIGAL  SON  (Bartsch  No.  28) 

Good  impression,  lias  been  folded  (as  is  often  the 
ease)  and  there  is  a  small  reparation  on  the  Prodigal's 
right  leg.  Diirer  is  said  to  have  drawn  his  own  por- 
trait as  the  Prodigal.  Undated. 

63.  THE  VIRGIN  NURSING  THE  INFANT  JESUS 

(Bartsch  No.  36) 

Beautiful  impression  of  this  little  plate.    In  very- 
fine  condition.    Dated  1512. 

64.  TPIE  VIRGIN  CROWNED  BY  ONE  ANGEL 

(Bartsch  No.  37) 

Beautiful  impression  on  paper  with  the  water-mark 
of  the  ' '  Little  Jug. ' '    Dated  1520. 

65.  THE  VIRGIN  CROWNED  BY  TWO  ANGELS 

(Bartsch  No.  39) 

Exceptionally  fine  and  brilliant  impression  of  this 
beautiful  plate,  and  in  unusuallv  fine  condition. 
Dated  1518. 

66.  SAINT  CHRISTOPHER  WITH  HIS  HEAD  TURNED 

TO  THE  RIGHT  (Bartsch  No.  52) 

Fine  in  impression  and  condition.  (The  paper  is  a 
little  thin  in  the  lower  left-hand  corner).  Dated 
1521. 

67.  SAINT  EUSTACE  (Bartsch  No.  57) 

A  fine  impression  in  perfect  condition,  on  paper  with 
the  water-mark  of  the  ' '  Two  Towers. ' '  Very  rarely 
does  this  print  occur  in  such  fine  condition,  and  it  is 
(which  is  quite  unusual)  without  the  fold  in  the 
centre.  This  has  always  been  esteemed  one  of  the 
master's  most  important  plates. 

68.  ST.  ANTHONY  (Bartsch  No.  58) 

A  portion  only.  The  upper  part  has  been  cut  away ; 
with  copy  "A"  of  Bartsch  No.  106,  PORTRAIT  OF 
BILIBALD  PIRKHEIMER;  and  SAMSON  KILL- 
ING THE  LION,  woodcut,  Bartsch  No.  2;  THE 
13 
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MARTYRDOM  OF  SAINT  JOHN  THE  BAPTIST, 
copy  of  Diirer's  woodcut  from  the  Apocalypse, 
Bartsch  No.  61;  THE  MEN'S  BATH,  copy  of 
Diirer's  woodcut,  Bartsch  No.  128;  and  copy  of 
Diirer's  engraving  ADAM  AND  EVE,  Bartsch 
No.  1.  (6) 

69.  SAINT  JEROME  IN  HIS  CELL         (Bartsch  No.  160) 

Fine  and  silvery  impression,  in  unusually  fine  condi- 
tion.   Dated  1514. 

*"It  is  absolutely  necessary  to  have  this  print  in  delicate, 
thoroughly  transparent  impressions.  One  of  its  greatest  charms 
is  the  reflected  light  which  fills  the  room  and  penetrates  even 
the  shadow  under  the  bench  along  the  wall.  This  effect,  which 
is  so  thoroughly  in  accord  with  the  subject,  ...  is  lost  in 
heavy  or  dull  impressions." — S.  E.  Koehler,  Grolier  Cata- 
logue, p.  63. 

70.  MELANCHOLIA  (Bartsch  No.  74) 

Fine  in  impression  and  condition.  Not  too  black  in 
the  shadows.  The  face  of  the  seated  female  figure 
is  unusually  clear  in  this  proof,  and  the  sleeping 
Cupid  is  not  over-inked,  as  is  often  the  ease.  This 
is  universally  admitted  to  be  the  greatest  of  Diirer's 
engravings.    Dated  1514. 

*"'We  think  we  have  divined  his  innermost  thoughts  by  ap- 
proaching him  from  the  side  of  the  Middle  Ages,  when,  lo 
and  behold,  we  suddenly  find  ourselves  face  to  face  with  an 
idea  with  which  the  Middle  Ages  had  nothing  to  do ;  and  we 
are  equally  vanquished  if  we  look  at  him  from  a  modern  point 
of  view.  It  is  this,  precisely,  that  makes  him  so  thoroughly 
typical  of  his  age,  which  was  racked  and  confused  by  conflict- 
ing desire:  the  love  of,  and  inability  to  get  away  from,  old 
ideas ;  an  undefined  longing  for  the  new  out  of  which  the 
modern  world  was  to  rise ;  and  the  vain  hope  that  by  returning 
to  the  dead  past,  as  embodied  in  the  Rome  of  antiquity,  the 
two  might  be  reconciled  and  enjoyed  together. ' ' — Introduction 
to  the  Grolier  Catalogue,  p.  2. 

71.  MELANCHOLIA 

Likewise  a  fine  impression,  with  small  margin. 
There  is  a  very  small  thin  spot  on  the  left  knee  of 
the  seated  Cupid,  and  the  print  has  been  skilfully 
rebacked.    Otherwise  in  excellent  condition. 

72.  THE  GREAT  FORTUNE  (Bartsch  No.  77) 

Fine  impression,  but  has  been  folded  through  the 

middle.  On  paper  with  the  water-mark  of  the 
"Little  Jug." 
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73.  THE  LADY  ON  HORSEBACK  (Bartseh  No.  82) 

Brilliant  impression.  Has  been  remargined,  and 
there  is  a  small  reparation  in  the  extreme  right-hand 
corner. 

74.  PEASANTS  AT  MARKET  (Bartseh  No.  89) 

Clearly  printed  impression,  not  too  heavily  charged 
with  ink.  and  in  nnnsuallv  fine  condition.  Dated 
1512. 

75.  THE  KNIGHT  AND  THE  LADY       (Bartseh  No.  94) 

Clearly  printed  imj^ression,  in  excellent  condition. 

' '  There  is  an  archaic,  somewhat  austere,  not  to  say  uncouth, 
character  in  these  two  figures  which  is  out  of  harmony  with 
Diirer 's  other  works.  In  the  faces,  on  the  other  hand,  there 
is  the  expression  of  a  definite  state  of  mind — earnest  plead- 
ing in  that  of  the  man,  doubt  and  pondering  in  that  of  the 
woman, — hardly  to  be  found  elsewhere.  ...  It  is  akin  to  the 
scenes  of  the  '  Dance  of  Death, '  so  j)opular  at  the  time, — a 
youthful  couple,  for  whom  death  is  already  prepared." — 
KOEHLER,  Grolier  Catalogue,  pp.  11-12. 

76.  THE  KNIGHT,  DEATH  AND  THE  DEVIL 

(Bartseh  No.  98) 

Fine  and  clearly  printed  impression  of  this  master- 
piece, with  large  margins.  In  perfect  condition. 
Dated  1513. 

*"  These  three  prints"'  (The  Knight,  Death  and  the  Devil, 
the  Melancholia  and  the  Saint  Jerome)  "are  truly  'Stim- 
mungsbilder, '  and  as  such  they  stand  alone,  not  only  among 
the  works  of  Diirer,  but  also  among  those  of  his  predecessors 
and  contemporaries,  certainly  so  far  as  engraving  is  con- 
cerned. ' ' 

' '  And  Diirer  begins  to  realize  here,  even  if  he  never  fully 
learned  to  comprehend,  this  power  which  lies  in  effects  of 
light;  the  sombre  gloom  of  the  Knight,  Death  and  the  Devil; 
the  weird,  unearthly  glitter  of  the  Melancholia  with  its  uncer- 
tain glinting  lights;  the  soft,  tranquil  sunshine  of  the  St. 
Jerome,  are  all  in  accordance  with  their  several  subjects, 
.  .  . '  ■ — KoEHi.ER,  Grolier  Catalogue,  p.  65. 

77.  THE  CANNON  (Bartseh  No.  99) 

Fair  impression,  willi  some  traces  of  rust  marks.  In 
excellent  condition.  From  the  Buttstaedt  collection. 
Dated  1518. 

78.  PHILIP  MELANCTHON  (Bartseh  No.  105) 

Fine  and  clearly  printed  impression,  on  paper  with 
the  water-mark  of  the  "Little  Jug."  Has  been 
trimmed  a  trifle,  about  one-sixteenth  of  an  inch,  at 
the  top.    Dated  1526. 
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79.  ERASiMUS  OF  ROTTERDAM  (Bartsch  No.  107) 

Proof  iu  fairly  good  condition  of  this  interesting  and 
important  portrait.  On  paper  with  the  water-mark 
of  the  "Two  Towers."  There  is  a  thin  space  in  the 
paper  slightly  to  the  left  of  the  writing  desk,  a  small 
repair  near  monogram  of  the  artist,  and  a  thin  space 
above  Erasmus's  left  sleeve.    Dated  1526. 


DURER'S  WOOD-CUTS 

80.  FIVE  PIECES  FROM  THE  "LITTLE  PASSION"  ON 

WOOD: 

ADAM  AND  EVE  DRIVEN  FROM  THE  GARDEN 
OF  EDEN  Bartsch  No.  18 

CHRIST  TAKEN  BY  THE  JEWS        "  "27 

CHRIST  MOCKED  "  "30 

CHRIST  ATTACHED  TO  THE  CROSS  "  "  39 

THE  LAST  JUDGMENT  "  "  52 

With  the  text  at  back.  (5) 

81.  SAINT    JOHN    WITH     THE     SEVEN  GOLDEN 

CANDLESTICKS  (Bartsch  No.  62) 

The  Latin  text  at  back  has  been  trimmed  at  bottom. 
From  the  Apocalypse.  On  paper  with  the  water- 
mark of  the  "High  Crown."  Together  with  THE 
FOUR  ANGELS  KILLING  THE  THIRD  PART 
OF  MANKIND,  Bartsch  No.  69.  Also  with  the 
Latin  text.  Has  been  repaired  in  upper  right-  and 
left-hand  corners,  and  lower  left  corner.  (2) 

82.  JOACHIM     EMBRACING    ANNA     UNDER  THE 

GOLDEN  GATE  (  Bartsch  No.  79) 

Impression  without  text.  Together  with  THE 
BIRTH  OF  THE  VIRGIN,  Bartsch  No.  80,  impres- 
sion without  text,  on  paper  with  the  water-mark  of 
the  "High  Crown";  THE  MARRIAGE  OF  THE 
A^'IRGIN,  Bartsch  No.  82,  impression  mthout  text. 
(3) 

*  The  above  three  wood-engravings  are  from  the  ' '  Life  of 
the  Virgin. ' ' 
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83.  JEANNE  OF  AUSTRIA,  GRAND  DUCHESS  OF  TUS- 

CANY (Robert-Dumesnil  No.  143) 

Second  state  (of  three  states),  before  the  Number  6 
in  the  margin  at  the  bottom  to  the  right.  After  the 
painting  by  Rubens.  Fine  and  early  impression  in 
perfect  condition. 

84.  NICOLAS  COEFFETEAU,  BISHOP  OF  MARSEILLES 

(R.-D.  No.  169) 

Only  state.  Brilliant  impression  in  first  class  condi- 
tion.   With  margins. 

85.  CHARLES    D'HOZIER,    GENEALOGIST    TO  THE 

KING  (R.-D.  No.  184) 

Engraved  by  Edelinck  in  1691,  after  the  painting  by 
Hyacinthe  Rigaud.  Only  state.  Fine  impression, 
but  has  been  folded  and  mounted. 

86.  REMI  DU  LAURY  (R.-D.  No.  188) 

After  the  painting  by  J.  Van  Oost.  Only  state. 
Richly  printed  impression,  slightly  foxed. 

87.  NICOLAS  FEUILLET,  CANOX  OF  SAINT-CLOUD 

(R.-D.  No.  204) 

After  the  painting  by  Compardel.  Second  state, 
with  the  letters  "C.  P.  R. after  the  word  "sculpsit. " 

88.  JAMES  FRANCIS  EDWARD,  PRINCE  OF  WALES, 

THE  CHEVALIER  OF  SAINT  GEORGE,  THE 
OLD  PRETENDER  (R.-D.  No.  212) 

After  the  painting  by  De  Troy.  Second  state,  with 
the  inscription  beneath.  One  of  the  most  interesting 
of  the  engraver's  portraits.  The  frame- work  is  en- 
graved in  the  manner  of  Morin.  Has  been  remar- 
gined at  the  sides,  otherwise  in  first-class  condition. 

89.  CHRISTOPHER     GOTTVALDT,    PHYSICIAN  OF 

DANTZIG  (R.-D.  No.  217) 

After  the  painting  by  Stech.  Second  state,  with  the 
two  Coats  of  Arms.  Good  impression  and  in  first- 
class  condition. 
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90.  CHRETIEN  HUYGHENS,  PHYSICIAN  AND  MATHE- 

]\IATICIAN,  MEi^IBER  OF  THE  ACADEMY 

OF  SCIENCES  OF  PARIS  (R.-D.  No.  225) 

Second  state,  with  the  name  of  the  personage.  In 

excellent  condition. 

91.  NICOLAS    LE    FEVRE,    INSTRUCTOR    TO  KING 

LOriS  XIII  (R.-D.  No.  240) 

Only  state.  Clearly  printed  impression,  in  excellent 
condition. 

92.  CHARLES-MAURICE  LE  TELLIER,  ARCHBISHOP 

OF  RHEIMS  (R.-D.  No.  245) 

After  the  painting  by  Pierre  ]\Iignard.  Second  state, 
with  the  two  dots  in  the  lower  right-hand  margin. 

93.  JEAN  ROUILLE,  COMTE  DE  MESLAY 

(R.-D.  No.  273) 

Engraved  by  Edeliuck  in  1702,  after  a  drawing  from 
life  made  by  Nantenil  in  1655.  Only  state.  Clearly 
printed  impression  in  excellent  condition. 

94.  PIERRE  MIGNARD.  PAINTER  TO  THE  KING 

(R.-D.  No.  274) 

Engraved  by  Edelinck  from  Mignard's  own  portrait 
of  himself.  Second  state,  with  the  title  of  the  per- 
sonage. Clearly  printed  impression  in  good  condi- 
tion. 

95.  HYACINTHE  RIGAUD.  PAINTER  TO  THE  KING 

(R.-D.  No.  30-3) 

After  Rigaud's  own  portrait  of  himself.  Second 
state,  with  the  letters  "C.  P.  R."  in  the  lower  right- 
hand  corner. 

96.  NICOLAS  RIGAULT,  LIBRARIAN  TO  THE  KING 

(R.-D.  No.  304) 

After  the  painting  by  Bonnet.  Second  state,  with 
the  Coat  of  Arms  below.  With  margins,  and  in  ex- 
cellent condition. 

97.  SCEVOLE  DE  SAINTE-MARTHE,  TREASURER  OF 

FRANCE  AT  POITIERS  (R.-D.  No.  309) 

Only  state.  Clearly  printed  impression  in  excellent 
condition,  and  with  fidl  margins. 

98.  ISRAEL  SILVESTRE  (R.-D.  No.  319) 

Third  state.  Fine  in  impression  and  condition.  One 
of  the  engraver 's  most  interesting  portraits. 


ENGRAVINGS  ON  WOOD  BY  AMERICAN  ARTISTS 


GUSTAV  KRUELL 

99.  ASA  GRAY 

Signed  artist's  proof  on  Japan  paper;  E.  L.  GOD- 
KIN,  signed  artist's  proof  on  Japan  paper;  ABRA- 
HAM LINCOLN  (portrait  with  the  beard),  signed 
artist's  proof  on  Japan  paper.  (3) 

100.  CHIEF  JUSTICE  MARSHALL 

Signed  artist's  proof  on  Japan  paper;  GENERAL 
ULYSSES  S.  GRANT,  presentation  proof  on  Japan 
paper,  bearing  autograph  dedication:  "Gustav 
Kruell  to  his  friend  Ch.  Ell.  Norton."  (2) 

101.  JEAN  JACQUES  ROUSSEAU 

From  Ramsay's  painting.  Signed  artist's  proof  on 
Japan  paper;  PUVIS  DE  CHAVANNES,  after 
Bonnat.  Signed  artist's  proof  on  Japan  paper.  The 
paper  is  cracked  in  several  places.  (2) 

102.  SCENE  ON  THE  HUDSON 

Engraved  from  Kruell's  own  design.  Signed  artist's 
proof  on  Japan  paper. 

103.  PORTRAITS  OF  HERBERT  SPENCER.  HORACE 

GREELEY,  LORD  LYTTON,  WALTER  BE- 
SANT,  LECKY,  BISHOP  POTTER,  and  two 

OTHERS 

All  signed  artist's  proofs  on  Japan  paper.  (8) 

104.  PORTRAITS  OF  KINGLAKE  (The  Historian),  EM- 

PRESS EUGENIE,  Signed  artist's  proofs  on  plate 
paper ;  THE  AGE  OP  BRASS,  after  the  statue  by 
Rodin,  signed  artist's  proof  on  Japan  paper; 
ANONYMOUS  PORTRAIT,  signed  presentation 
proof  on  Japan  paper;  and  fr'E  other  pieces.  (9) 

105.  WALT  WHITMAN 

Engraved  on  copper  in  1898,  proof  presented  by  the 
engraver.  It  bears  the  dedication  in  his  writing: 
"Gustav  Kruell  to  his  friend  Chas.  Ell.  Norton, 
1898."  On  the  lower  margin  of  the  mount  the  en- 
graver has  written:  "This  is  one  of  six  proofs,  one 
of  the  very  best.  Don't  mind  the  fold  in  the  paper." 
"G.  K." 
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106.  RALPH  WALDO  EMERSON 

Engraved  on  copper,  1898.  Signed  artist's  proof 
on  Japan  paper. 

107.  THE  SAME 

Likewise  a  signed  artist's  proof  on  Japan  paper. 

W.  B.  CLOSSON 

108.  SPRING  TIME 

After  Major;  MOTHER  AND  CHILD,  after  Ab- 
bott Thaver;  THE  MIRROR,  after  D.  M.  Bunker; 
INTERVIEW,  after  W.  L.  Taylor.  Signed  artist's 
proof  on  Japan  paper;  DAY  DREAMS,  after  Alex- 
ander Harrison;  THE  WOMAN  KISSING  THE 
HEM  OF  CHRIST'S  GARMENT,  after  Armitage. 
Signed  artist's  proof  on  Japan  paper.  (6) 

109.  PAOLO  AND  FRANCESCA 

After  Watts;  MEMORIES;  BUTTERFLIES,  origi- 
nal engraving ;  IN  THE  WOODS,  original  engrav- 
ing; CHARLES  I  AND  HENRIETTA  MARIA; 
IN  DISGRACE,  original  engraving.  Signed  ar- 
tist's proofs:  together  with  AVOMAN  WITH  A 
FEATHER  IN  HER  CAP,  MADONNA  AND 
CHILD;  GIRL  AT  EVENING,  after  George  Ful- 
ler: FLOWERS.  Proofs  unsigned  on  Japan  paper. 
(10) 

110.  PORTRAITS  OF  W.  D.  HOWELLS,  RALPH  WALDO 

E:\IERS0N,  F.  BOWEN,  THACKERAY,  CiESAR, 
and  Fourteen  otlier  pieces  after  various  masters. 
Proofs  on  plate  paper.  (19) 

VARIOUS 

111.  THIRTY  WOOD-ENGRAVINGS    (mostly  proofs  on 

plate  paper,  some  signed)  bv  American  engravers 
FRED  JFNGLING  (4i,  JOHN  P.  DAVIS  (2), 
HENRY  WOLF    (1),  LINTON    (1).  SMITH- 
WICK  AND  FRENCH  (3),  R.  A.  MILLER  (3), 
TINKEY   (1),  F.  S.  KING   (6),  ELBRIDGE 
KINGSLEY  (2). 
Signed  artists '  proofs  on  Japan  paper ;  together  with 
twenty  sheets  of  Butterflies  (many  proofs  on  plate 
paper),  wood-engravings  by  Andrew;  together  with 
interesting  autograph  letter  from  Samuel  H.  Scud- 
der  to  Professor  Norton  dated  February  6tli,  1888. 
50  pieces  and  2  autograph  letters. 
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112.  PORTRAITS  OF  BRYANT,  EMERSON,  WHITTIER, 
after  drawings  by  Wyatt  Eaton;  IMADONNA  AND 
CHILD,  proof  unsigned  on  Japan  paper ;  six  other 
pieces  after  various  masters,  proofs  on  plate  paper; 
together  with  an  autograph  letter  from  A.  W. 
Drake  of  The  Centurv  Co.  dated  February  28th, 
1889;  PORTRAIT  OF  CARDINAL  NEWMAN, 
engraved  by  Cole  from  the  etching  by  Rajon,  signed 
artist's  proof  on  plate  paper;  and  an  interesting  au- 
tograph letter  from  S.  R.  Koeliler.  11  pieces  and  2 
letters. 


FANTIN-LATOUR 

113.  THE  REPOSE  OF  THE  HOLY  FAMILY  (2nd  com- 

position) (Hediard  No.  36) 

First  state,  before  the  name  of  Lemercier.  Proof 
on  India  paper. 

114.  THE  RHINE  MAIDENS  (RHEINGOLD,  Scene  I) 

(Hediard  No.  69) 
First  state,  before  tlie  name  of  Lemercier.  Seven  or 
eight  proofs  only.   On  thin  Japan  paper. 

115.  CHASERESSE  (Hediard  No.  103) 

Proof  on  India  paper. 

116.  THE  EVOCATION  OF  KUNDRY  (4th  composition) 

(Hediard  No.  142) 

Proof  on  India  paper. 

117.  BAIGNEUSES  (3rd  composition)     (Hediard  No.  128) 

Signed  artist's  proof  on  lithographic  paper.  Of  this 
beautiful  composition,  there  were  printed  six  trial 
proofs,  and  25  impressions  only,  and  the  drawing 
was  then  effaced  from  the  stone. 


HEDLEY  FITTON 

118.  ROSLYN  CHAPEL 

Signed  artist's  proof.  Etching. 
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119.  VIRGIN  AND  CHILD  (Beraldi  No.  29) 

After  the  painting  by  Botticelli  in  the  Louvre.  Sev, 
enth  state,  with  the  title.  Beautiful  impression  on 
India  paper. 

120.  TETE  DE  CIRE 

Lettered  impression  on  India  paper,  mounted  on 
Holland  paper. 

121.  (EDIPUS  (Beraldi  No.  24) 

After  the  painting  by  Ingres.  Lettered  impression, 
on  India  paper;  together  with  THE  MAN  WITH 
THE  PINK  after  Van  Eyek.  Lettered  impression, 
on  India  paper.  (2) 

122.  THE  MAN  WITH  THE  PINK  (Beraldi  No.  25) 

Proof  on  India  paper.  Before  the  publication  in  the 
"Gazette  des  Beaux- Arts. "  Brilliant  impression  on 
large  paper. 

123.  POPE  PIUS  IX  (Beraldi  No.  31) 

Proof  on  India  paper,  before  the  published  line  of 
the  engraver.  Brilliant  impression,  with  full  mar- 
gins. Engraved  by  Gaillard  from  his  own  design 
from  life. 

124.  DOM  PROSPER  GUERANGER         (Beraldi  No.  38) 

Lettered  impression,  on  India  paper.  Fine.  En- 
graved by  Gaillard  from  his  own  design  from  life. 

125.  DOM  PROSPER  GUERANGER 

Likewise  a  lettered  impression,  on  India  paper. 

126.  MONSEIGNEUR  PIE,  BISHOP  OF  POITIERS 

(Beraldi  No.  40) 

Proof  on  India  paper,  wdth  large  margins.  With 
the  address  of  Robineau  as  publisher.  The  plate  in 
a  later  state  was  published  by  the  "Gazette  des 
Beaux- Arts. ' '  Engraved  by  Gaillard  from  his  own 
design  from  life. 

127.  THE  SUPPER  AT  EMMAUS  (Beraldi  No.  43) 

After  the  painting  by  Rembrandt  in  the  Louvre. 
Eleventh  state.  Lettered  impression,  on  India  paper. 

128.  SAINT  GEORGE  (Beraldi  No.  45) 

After  the  painting  by  Raphael  in  the  Louvre.  The 
plate  is  now  finished:     Before  all  letters.  Signed 
artist's  proof  on  India  paper. 
*  "  C  'est  le  bel  etat. ' ' — Beraldi. 


DIANA  GHISI 


129.  HORATIUS  COCLES  DEFENDING  THE  BRIDGE 
AND  SWIMMING  THE  TIBER 

(Bartseh  No.  34) 
Clearly  printed  impression,  in  fine  condition. 


HENDRIK  GOLTZIUS 

130.  THEODORE  COERNHERT 

Engraved  by  Goltzius  from  his  own  design.  One 
of  his  very  finest  portraits.  Fine  impression,  but 
has  been  trimmed  to  an  oval,  and  remargined;  to- 
gether v>-it\\  MARY  MAGDALEN,  engraved  by  Egi- 
dius  Sadeler  in  1598  from  the  painting  by  Diirer. 
Brilliant  impression,  from  the  collection  of  Pierre 
Mariette.  Signed  by  him  at  the  back  and  dated 
1656.  (2) 

CHARLES  STORM  VAN  'S  GRAVESANDE 

131.  FISHING  BOATS  RETURNING  TO  HARBOR,  DOR- 

DRECHT 

Dry-point.  Signed  artist's  proof  on  Holland  paper. 
Superb  impression. 

132.  QUAI  AT  ROTTERDAM 

Dry-point.    Proof  on  India  paper. 

133.  RETURN  OF  THE  FISHERMEN 

Signed  artist's  proof  on  Japan  paper;  and  FISH- 
ING BOATS,  HOLLAND,  proof  on  Holland  paper. 
(2) 

SIR  F.  SEYMOUR  HADEN,  P.  R.  E. 

134.  EGHAM  LOCK  (Drake  No.  15) 

Second  state.  The  sky  cleaned.  Signed  artist's  proof. 

135.  FULHAM  (Drake  No.  18) 

First  state.  Witli  tlie  word  "Fulham"  in  the  lower 
right  corner,  and  with  the  stone  bridge.  A  beauti- 
ful impression. 

136.  KIDWELLY  TOWN  (Drake  No.  22) 

First  state.    Signed  artist's  proof. 
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SIR  F.  SEYMOUR  HADBn-Ci'ii/iuued. 

137.  SHERE  MILL  POND  (Drake  No.  35) 

Second  state.  Brilliant  impression,  not  too  heavily 
ehartjed  with  ink  in  the  shadows.  Signed  artist's 
proof,  signed  in  the  lower  right  corner  "  S.  H. " 

138.  CRANBROOK  (Drake  No.  39) 

Second  state.  The  dog  is  black  and  there  are  two 
ships  at  sea.    Signed  artist's  proof. 

139.  A  SUNSET  IN  IRELAND  (Drake  No.  44) 

Second  state.  On  vellum.  Rich  and  beautiful  im- 
pression. Has  a  very  slight  printer's  fold  in  the 
trees  towards  the  right.  Proofs  of  this  quality  are 
rare.  IMany  collectors  agree  in  considering  this  the 
most  beautiful  of  Seymour  Haden's  plates — an  opin- 
ion held  by  the  artist  himself.   Signed  artist's  proof. 

140.  BATTERSEA  REACH  (Drake  No.  45) 

First  state.  With  a  tleet  of  r»)\ving  boats  in  the  river, 
and  with  the  full  sky.    Brilliant  impression. 

141.  NEWCASTLE  IN  EMLYN  (Drake  No.  55) 

Brilliant  early  impression.  Signed  artist's  proof 
(signed  "S.  H."  in  the  lower  right  corner).  One  of 
the  Welsh  plates. 

142.  A  RAILWAY  ENCROACH^MENT         (Drake  No.  65) 

First  state.  Signed  artist's  proof  on  Japan  paper. 
A  beautiful  and  clearly  printed  impression. 

143.  BRENTFORD  FERRY  (Drake  No.  66) 

First  state,  before  the  foreground  was  removed. 
Signed  artist's  proof.    A  briliant  impression. 

144.  THE  TOWING  PATH  (Drake  No.  67) 

Trial  proof  "  E  "  before  the  first  state.  The  edge  of 
the  Towing  Path  is  indicated  by  a  single  line. 
Signed  artist's  proof.  Brilliant  and  clearly  printed 
impression.  The  artist  always  considered  this  one 
of  his  best  plates. 

145.  THE  TOWING  PATH  (Drake  No.  67) 

Trial  proof  "E"  before  the  first  state. 

146.  SHEPPERTON  (Drake  x\o.  71) 

First  state.    Signed  artist's  proof. 

147.  KEW  SIDE  (Drake  No.  73) 

First  state.  Signed  artist's  proof  on  Japan  paper. 
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SIR  F.  SEYMOUR  H  A  D  E  N- C^h/Z/zW. 

148.  LITTLE  CALAIS  PIER  (Drake  No.  87) 

First  state.    Brilliant  impression  on  thin  paper. 

149.  THE  MOAT  HOUSE  (Drake  No.  103) 

Second  state,  with  the  additional  shading  on  the 
cow.    Signed  artist's  proof. 

150.  HARRY  KELLY'S,  PUTNEY  (Drake  No.  107) 

First  state,  before  the  plate  was  reduced  in  size. 
Rare.    Signed  artist's  proof. 

151.  A  CASTLE,  COUNTY  WICKLOW      (Drake  No.  110) 

First  state.  Signed  artist's  proof  on  papier  verdatre. 

152.  MOUNTS  BAY  (Drake  No.  114) 

Early  trial  proof,  with  a  white  crest  on  the  large 
wave  in  the  foreground.  Fkom  Seymour  Haden's 
OWN  COLLECTION.    Signed  artist's  proof. 

153.  A  RIVER  SIDE— DEVON  (Drake  No.  117) 

First  state.    Signed  artist's  proof. 

154.  THE  TURKISH  BATH— WITH  TWO  FIGURES 

(Drake  No.  118) 

First  state.    Signed  artist's  proof. 

155.  THE  TWO  SHEEP  (Drake  No.  127) 

First  state.    Signed  artist's  proof. 

156.  THE  BOAT  HOUSE  (Drake  No.  139) 

Signed  artist's  proof. 

157.  THE  LITTLE  POOL  (Harrington  No.  136) 

(Not  described  by  Drake).  Signed  artist's  proof. 
In  the  handwriting  of  the  artist:  "112,  undescribed, 
Little  Pool." 

158.  AN  ESSEX  FARM  (Drake  No.  138) 

Signed  artist's  proof. 

*"I  like  this  plate  and  think  it  one  of  tlie  best  and  most 
masculine  of  my  works." — Seymour  Haden. 

159.  WINDMILL  HILL  NO.  1  (Drake  No.  146) 

Second  state,  witli  the  additional  work  in  the  sky. 
Signed  artist's  proof. 

160.  WINDMILL  HILL  NO.  2  (Drake  No.  147) 

First  state.    Signed  artist's  proof. 
*"I  like  this  plate." — Seymoue  Haden. 
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161.  YE  COMPLEAT  ANGLER  (Drake  No.  149) 

First  state.  Signed  artist's  proof.  A  brilliant  im- 
pression. 

162.  YE  COMPLEAT  ANGLER  (Drake  No.  149) 

Signed  artist's  proof,  from  the  Haden  collection. 
An  unusually  fine  impression. 

163.  NINE  BARROW  DOWN  (Drake  No.  150) 

First  state.  Signed  artist's  proof.  One  of  the  most 
beautiful  of  Seymour  Haden 's  later  plates. 

164.  THE  KEEP.  (Drake  No.  151) 

Second  state.  With  the  word  "Haden"  effaced  by 
additional  scratching  on  the  trunk  of  the  large  tree 
in  the  left  foreground.    Signed  artist's  proof. 

165.  SWANAGE  BAY  (Drake  No.  156) 

Signed  artist's  proof. 

*"A  very  good  little  plate  in  uy  oi^iuion. " — Setmouk 
Haden. 

166.  WAREHAM  BRIDGE  (Drake  No.  159) 

First  state.    Signed  artist's  proof. 

167.  A  BACKWATER  (Drake  No.  161) 

First  state.    Signed  artist's  proof. 

168.  THE  WILLOWS  (Drake  No.  164) 

Trial  proof  "B"  before  the  first  state.  Signed 
artist's  proof. 

169.  DUSTY  :\IILLERS  (Drake  No.  165) 

Second  state.  The  man  on  further  side  of  the  fence 
has  no  fishing  rod.  Signed  artist's  proof  on  Japan 
paper.   From  the  Haden  collection. 

170.  GREENWICH  (Drake  No.  184) 

Trial  proof  "D"  before  the  first  published  state. 
The  boat  in  the  immediate  foreground  is  shaded  on 
the  outside,  but  is  white  on  the  inside.  Very  rare  in 
this  state.  Signed  artist's  proof.  In  the  autograph 
of  the  artist  "Trial  D.  The  smaller  foremost  boat 
is  white.    Best  St.  Own  Impn." 
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171.  HARLECH,  THE  SECOND  PLATE 

(Harrington  No.  212) 
First  state,  with  the  word  "Narleeh. "  Presenta- 
tion PROOF  PROM  HadEN  TO  JuLIAN  MARSHALL.  The 
artist's  autograph  presentation  is  in  the  lower  left- 
hand  corner  of  the  margin. 

172.  THE  VILLAGE  FORD  (Harrington  No.  216) 

Second  state.  There  is  a  man  with  a  ladder  upon 
the  further  side  of  the  fence.    Signed  artist's  proof. 

173.  COWDRAY  CASTLE— WITH  GEESE 

Unsigned.  (Harrington  No.  221) 

174.  BREAKING  UP  OF  THE  "AGAMEMNON,"  THE 

SECOND  PLATE  (Harrington  No.  229) 

Trial  proof  "B. "  The  pure  etching,  with  the  sail 
in  outline  on  the  mizzen  mast,  or  before  any  mezzo- 
tint work  on  the  plate.  Very  rare.  In  the  hand- 
writing of  the  artist  in  the  lower  left-hand  corner 
are  the  words:    "Not  published  or  described." 

175.  THE  LITTLE  LONGPARISH     (Harrington  No.  236) 

First  state.  Signed  artist's  proof.  A  beautiful  little 
plate. 

176.  A  SALMON  RIVER  (Harrington  No.  321) 

First  state,  before  the  plate  was  cut  at  the  bottom, 
thereby  removing  the  etched  signature.  Signed 
artist's  proof, 

AXEL  H.  HAIG 

177.  CATHEDRAL  OF  ST.  ETIENNE,  BOURGES 

Signed  artist's  proof  on  Holland  paper.  Brilliant 
impression. 

178.  THE  BAPTISTRY,  ST.  MARK'S 

Signed  artist's  proof  on  Holland  paper. 

J.  HENRY  HILL 

179.  SEVEN  ETCHINGS  (original  and  after  Turner). 
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JEROME  HOPFER 


180.  THE  BATTLE  IN  THE  WOOD  (Bartsch  No.  44) 
Copy  of  au  engraving  by  Donienieo  Campagnola. 
Brilliant  impression.  There  is  a  very  small  piece 
missing  from  the  margin  in  th-e  left  corner,  other- 
wise in  very  fine  condition.  From  the  Gawet  col- 
lection. 


JACOB  HOUBRAKEN 

181.  BEN  JONSON 

After  the  painting  hv  Oliver.  Brilliant  impression ; 
together  with  WILLIAM  CECIL,  LORD  BUR- 
LEIGH. A  brilliant  impression.  This  plate  is  one 
of  the  finest  of  the  engraver's  works.  (2) 

182.  THOMAS  OTWAY 

After  the  painting  bv  Beal ;  PETER  THE  GREAT, 
CZAR  OF  RUSSIA,  after  the  painting  by  C.  De 
Mon.  Brilliant  impression  and  rare;  JOHN  TAY- 
LOR, after  the  painting  bv  Heins.  Fine  impression ; 
and  ARCHBISHOP  WILLIAMS,  brilliant  impres- 
sion, from  the  Anderson  Rose  collection.  (4) 


PETER  DE  JODE 

183.  CHRIST  AND  NICODEMUS 

After  the  painting  by  Gerard  Seghers.  Brilliant 
impression  in  fine  condition,  with  the  exception  that 
there  is  a  minute  piece  missing  in  the  upper  left  cor- 
ner; together  with  A  FA:\1ILY  CONCERT,  engraved 
by  S.  a  Bolswert,  after  the  painting  by  Jordaens. 
Fine  original  impression.  (2) 


J.  B.  JACKSON 

184.  FURY 

After  the  drawing  by  Michaelangelo.  Chiaroscuro. 
Printed  from  three  blocks.  A  fine  example.  Rare. 

F.  JASINSKI 

185.  PORTRAIT  OF  A  MAN  WITH  A  TURBAN 

After  the  painting  by  Van  Eyck.  Remarque  proof- 
on  vellum,  with  etched  facsimile  signature  of  the 
etcher.  An  unusually  fine  example  of  this  artist's 
work. 
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LUCAS  KILIAN 


186.  PORTRAIT  OF  ALBRECHT  DURER 

Engraved  from  Diirer 's  portrait  of  himself ;  to- 
gether with  woodcut  showing  the  interior  of  a 
printer's  establishment  (dated  1541),  and  LAND- 
SCAPE WITH  ONE  FIGURE,  by  Waterloo.  (3) 


MAXIME  LALANNE 

187.  A  ZAANDAM 

Lettered  impression,  on  Holland  paper.  RUE  DE 
LA  TONNELLERIE  (MAISON,  RITE  DE  MO- 
LIBRE),  lettered  impression  on  Holland  paper; 
VILLERS,  lettered  impression  on  Holland  paper; 
and  SOUVENIR  OF  BORDEAUX,  on  Japan 
paper.  The  two  last  named  subjects  are  from  La- 
lanne's  own  collection.  (4) 


ALPHONSE  LEGROS 

188.  THE  WOOD  CHOPPERS 

Proof  No.  76  of  one  hundred  printed.    In  brown  ink. 

189.  THE  SAME 

Proof  on  Holland  paper,  in  dark  brown  ink.  Very 
rich  in  effect. 

190.  LE  MANEGE  (Malassis  No.  75) 

Second  state  (of  five  states).  From  the  Seymour 
Haden  collection.    Very  rare. 


AUGUST  LEPERE 

191.  RHEIMS  CATHEDRAL 

Signed  artist's  proof  on  Holland  paper.  Proof  No. 
47.    One  of  the  etcher's  most  highly  esteemed  plates. 


J.  F.  LEWIS 

192.  LION  AND  LIONESS  PROWLING;  SLEEPING 
LION  AND  LIONESS ;  PIEAD  OF  A  LION 
Drawn  and  engraved  by  John  F.  Lewis  :  together  with 
book  containing  eleven  etchings  of  domestic  subjects 
(should  be  twelve)  bv  J.  F.  Lewis,  all  proofs  on 
India  paper;  FOX  HOUNDS,  engraved  by  C.  G. 
Lewis,  after  the  painting  by  J.  F.  Lewis.  (5) 
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LUCAS  VAN  LEYDEN 


193.  ADAM  AND  EVE,  EVE  HANDING  AN  APPLE  TO 

ADAI\r  (Bartseh  No.  3) 

Clearly  priuted  impression.  Small  reparation  on  the 
rit>'ht-hand  side  of  the  rock  upon  which  Adam  is 
seated. 

194.  ADAI\r  AND  EVE  AFTER   THEY  HAVE  BEEN 

DRIVEN  FROM  THE  GARDEN  OF  EDEN 

(Bartseh  No.  11) 

Somewhat  thin  in  several  places,  and  has  been  re- 
paired in  the  lower  part  of  the  plate,  etc. 

195.  CAIN  KILLING  ABEL  (Bartseh  No.  13) 

Fine  and  clearly  printed  impression,  from  the  De- 
bois  collection.    Very  slightly  foxed. 

196.  ABRAHAIM  SENDING  AWAY  HAGAR 

(Bartseh  No.  18) 

One  of  the  most  beautiful  and  highly  esteemed  of 
Lucas  Van  Ley  den's  engravings. 

197.  JOSEPH  RELATING  HIS  DREAM    (Bartseh  No.  23) 

There  ai'e  two  tears  at  the  right-hand  side  of  the 
plate. 

198.  THE  ADORATION  OF  THE  MAGI    (Bartseh  No.  37) 

From  the  Henry  F.  Sewall  collection,  and  duplicate 
from  the  Boston  ]\Iuseum  collection.  One  of  the  most 
important  and  rarest  of  Lucas  Van  Leyden's  plates. 

199.  THE  RAISING  OF  LAZARUS 

Engraved  copy  of  Bartseh  No.  42. 

200.  AN  OLD  WOMAN  WITH  A  BUNCH  OF  GRAPES 

(Bartseh  No.  151) 

Clearlj^  printed  impression.  Has  been  slightly- 
trimmed. 
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SECOND  SESSION 
Tuesday  Evening,  November  26,  1912,  at  8:15  o'clock 

LITHOGRAPH 

201.  "MONUMENT  IN  LITCHFIELD  CATHEDRAL  TO 

THE  MEMORY  OF  TWO  CHILDREN  (1819) 
DRAWN  ON  STONE  BY  H.  CORBOULD" 
After  H.  Chantrey,  Sculptor.    An  interesting  and 
early  example  of  lithography  in  England.  Foxed. 

PIETRO  LONGHI 

202.  EUGENE  BEAUHARNAIS,  KING  OF  ITALY 

After  the  painting  by  Gerard.  Engraved  in  1813. 
Open  letter  proof.  One  of  the  best  plates  of  this 
famous  engraver.  A  fine  impression  but  somewhat 
foxed,  and  has  been  folded;  THE  BULL,  etched  by 
Denon,  after  Paul  Potter;  PORTRAITS  OF 
GEORGE  SAND  AND  BbRANGER,  engraved  by 
Maneeau  after  the  drawing  bv  Thomas  Couture; 
INTERIOR  OF  ST.  BARTHOLOMEW'S  ABBEY, 
LONDON,  etched  by  Oliver  Baker,  remarque  proof, 
unsigned,  on  Japan  paper.  (5) 

MICHELE  LUCCHESE 

203.  MOSES  STRIKING  WATER  FROM  THE  ROCK 

(Passavant  No.  2) 
From  the  collection  of  Prince  Waldburg.  Fine  im- 
pression, in  excellent  condition. 

THOMAS  LUPTON 

204.  MUNDEN  AND  MRS.  ORGER  IN  "LOVE  LAUGHS 

AT  LOCKSMITHS" 
After  the  painting  by  Clint.    There  is  a  small  re- 
paired place  on  the  chin  of  Mundon,  and  also  in  the 
upper  left  corner  in  the  background. 

*  The  original  painting  is  in  the  Garrick  Club,  London. 
31 


EDOUARD  MANET 


205.  A  SPANISH  DANCER 

Original  etching  hv  this  eminent  French  painter ; 
PORTRAIT  OF  JULES  DALOU,  original  etching 
by  Alphonse  Legros.  (2) 

ANDREA  MANTEGNA 

206.  CHRIST  DESCENDING  INTO  HELL  (Bartsch  No.  5) 

A  richly  printed  impression,  but  the  conservation,  as 
is  nsnally  the  case  with  prints  of  this  antiquity, 
leaves  something  to  be  desired.  Has  been  cut  at  bot- 
tom. An  important  piece;  together  with  two  en- 
graved copies  of  a  portion  of  the  plate.  (3) 

207.  ROMAN  SENATORS  ACCOMPANYING  A  TRIUMPH 

(Bartsch  No.  11) 

Clearly  printed  im]iression  and  in  excellent  condi- 
tion. A  slight  stain  in  the  lower  kft  corner,  and 
small  reparation  near  the  right  margin,  about  one 
and  one-half  inches  from  the  right  corner  of  the 
plate. 

208.  SOLDIERS  CARRYING  TROPHIES  (Bartsch  No.  13) 

A  clearlv  printed  impression  and  in  unusuallv  fine 
condition:  THE  ENTOMBMENT  (eopv)  ;  FIGHT 
OF  THE  TRITONS  (copy)  ;  MADONNA  AND 
CHILD,  by  Giovanni  Antonio  da  Brescia.  (4) 


MARCANTONIO  RAIMONDI 

209.  PARNASSUS 

After  a  design  by  Raphael.  Good  impression,  but 
has  been  folded;  together  with  late  impression  from 
the  same  plate;  and  LA  PIETA,  after  Michael- 
angelo,  by  Bonasone.  (3) 

210.  THE  DEATH  OF  ANANIAS  (Bartsch  No.  42) 

After  Raphael.  The  condition  of  this  impression 
leaves  something  to  be  desired;  ELYMAS,  THE 
SORCERER,  STRICKEN  BLIND  BY  ST.  PAUL, 
engraved  by  Agostino  Veneziano  in  1516.  The  con- 
dition of  this  print  also  leaves  something  to  be  de- 
sired ;  together  with  four  copies  of  engravings  by 
Marcantonio;  and  a  copv  of  CHRIST  BEARING 
HIS  CROSS,  by  Martin  Schongauer.  (7) 
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211.  ST.  PAUL  PREACHING  AT  ATHENS 

(Bartsch  No.  44) 

Clearly  printed  impression  of  this  important  plate. 
It  would  seem  to  have  been  folded,  as  there  are  sev- 
eral cracks  in  the  middle  of  the  paper. 


ANTOINE  MASSON 

212.  GUILLAUME  DE  BRISACIER 

(Robert-Dumesnil  No.  15) 
Fourth  state,  with  the  misspelling  corrected.  This 
portrait  is  usually  accounted  one  of  the  four  finest 
portrait  engravings. 

213.  GUY  PATIN,  DOCTOR  OP  MEDICINE  AND  MAN 

OF  LETTERS  (R.-D.  No.  59) 

Third  state,  with  the  address  of  the  engraver.  From 
the  Ambroise  Firmin-Didot  collection.  With  full 
margins  and  in  fine  condition. 


CORNELIS  MATSYS 

214.  THE  TWO  CRIPPLES  (Bartsch  No.  7) 

Dated  1538. 


MASTER  OF  THE  DIE 

215.  ^NEAS  FOLLOWED  BY  HIS  SON,  ASCANIUS, 
SAVING  HIS  FATHER,  ANCHISES 

(Bartsch  No.  72) 

Unusually  fine  impression.  Has  been  strengthened 
along  the  left  edge.  Small  reparation  in  extreme 
lower  left  corner. 


ISRAEL  VAN  MECKENEN 

216.  ST.  MATTHEW  AND  ST.  SIMON  Bartsch  No.  84) 
From  the  Debois  collection.  The  lower  margin,  con- 
taining the  inscription  and  the  monogram  of  the 
engraver,  has  been  trimmed  from  this  impression. 
There  is  a  small  and  very  carefully  repaired  tear  in 
the  central  lower  portion  of  the  print.  Otherwise, 
in  excellent  condition,  and  an  unusually  fine  im- 
pression. 
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CHARLES  MERYON 

217.  PALAIS  DE  JUSTICE  (Wedmore  No.  3) 

Second  state,  with  tlie  name  and  address  of  Meryon. 
Fine  and  clearly  printed  impression  on  Chinese 
paper. 

218.  LE  STRYGE  (Wedmore  No.  7) 

Second  state  of  four  states.  On  Chinese  paper.  Has 
been  mounted  on  plate  paper.  Clearly  printed  im- 
pression, not  too  heavily  charged  with  ink  in  the 
shadows. 

219.  L'ARCHE  DU  PONT  NOTRE  DAME 

(Wedmore  No.  9) 
First  state  (of  three  states).  With  the  name  and 
address  of  Meryon,  but  before  the  "C.  M.",  title 
and  the  name  of  the  printer.  Proof  on  Holland 
paper.  Fine. 

220.  L'ARCHE  DU  PONT  NOTRE  DAME 

An  impression  in  the  same  state,  and  likewise  on 
Holland  paper. 

221.  LA  TOUR  DE  L'HORLOGE  (Wedmore  No.  12) 

Second  state  (of  four  states).  Before  the  beams  of 
light  through  the  upper  window,  the  monogram 
"C.  M. "  and  the  Number  Five.  Proof  on  India 
paper  mounted  into  plate  paper. 

222.  LA  POMPE  NOTRE  DAME  (Wedmore  No.  15) 

Second  state  (of  four  states).  Proof  on  India  paper 
mounted  into  plate  paper ;  together  with  etched 
counterfeit  of  the  same.  (2) 

223.  TOURELLE,  DITE  "DE  MARAT" 

(Wedmore  No.  24) 
Fourth  state.  With  the  name  of  "Gazette  des 
Beaux-Arts. ' '  On  Holland  paper ;  together  with 
"PASSERELLE  DU  PONT  AU  CHANGE"  Wed- 
more No.  84.    Second  state  on  Holland  paper.  (2) 

224.  LE  MINISTERE  DE  LA  MARINE  (Wedmore  No.  26) 

Fourth  state,  with  the  address  of  Cadart.  Proof  on 
Holland  paper,  with  full  margins.  As  published  by 
the  French  Etching  Club. 


CHARLES  MERYON—Cfftt/i/tufii. 

225.  BAIN  FROID  CHEVRIER  (Weclmore  No.  27) 

Second  state,  witli  the  title.  The  verses,  printed 
from  a  separate  plate,  are  in  this  impression  printed 
in  red  ink.    On  Holland  paper,  with  full  margns. 

226.  LE  GRAND  CHATELET  A  PARIS  (W.  No.  85) 

Second  state.   Proof  on  Holland  paper. 

227.  PORTRAIT  OF  MERYON 

From  the  etching  by  Braequemond. 

228.  PORTRAIT  OF  M.  CASIMIR  LE  COMTE 

(Wedmore  No.  86) 
Fine  impression  on  Holland  paper. 

229.  PORTRAIT  OF  MERYON 

Facsimile  of  Braequemond 's  etching.  Together  with 
reproduction  in  redviced  size  of  "L'Abside  de  Notre 
Dame." 


J.  F.  MILLET 

230.  THE  SOWER  (Lebrun  No.  23) 

Original  lithograph,  executed  in  1851.  Made  for 
" L' Artiste"  but  never  published  in  that  journal. 


JEAN  MORIN 

231.  CARDINAL  BORROMEO     (Robert-Dumesnil  No.  45) 

After  the  painting  by  Philippe  de  Champaigne. 
Only  state.  Good  impression  of  this  most  interest- 
ing portrait.    Margins  have  been  trimmed. 

232.  HENRY  II,  KING  OF  FRANCE  (R.-D.  No.  59) 

After  the  painting  by  Clouet.  From  the  Firmin- 
Didot  collection. 

233.  CORNELIS  JANSEN,  BISHOP  OF  YPRES 

(R.-D.  No.  61) 

First  state,  before  the  change  in  the  inscription. 
Slightly  foxed. 

234.  LOUIS  XI,  KING  OF  FRANCE  (R.-D.  No.  63) 

Second  state,  with  the  inscription  beneath.  Bril- 
liant impression  and  in  perfect  condition.  From 
the  collection  of  the  Duke  of  Aremberg. 
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235.  PHILIP  II,  KING  OF  SPAIN  (R.-D.  No.  71) 

After  the  painting  by  Titian.    First  state.  ]\Iargins 
have  been  trimmed,  and  the  print  is  slightly  foxed 
in  the  lower  right  and  left  corners. 
*' '  Belle  piece. ' ' — Eobert-Dumesnil. 

236.  THE  SAME 

Second  state.  (Undescribed  by  Robert-Dumesnil.) 
The  plate  has  been  cut  to  an  oval  and  printed  in  a 
new  border.    Fine  impression,  with  full  margins. 

237.  JACQUES  TUBCEUF  (R.-D.  No.  80) 

After  the  painting  by  Philippe  de  Champaigne.  Fine 
impression  and  in  perfect  condition.    With  margins. 

238.  NICOLAS  DE  NEUFVILLE,  MARQUIS  DE  VILLE- 

ROY  (R.-D.  No.  87) 

From  the  painting  by  Philippe  de  Champaigne. 
Only  state.  Fine  impression.  The  surface  of  the 
paper  is  very  slightly  repaired  near  the  right  shoul- 
der of  the  personage.    Has  been  mounted. 


ROBERT  NANTEUIL 

239.  FRANCOIS    BLANCHART,    ABBE    DE  SAINTE- 

GENEVIBVE  (Robert-Dumesnil  No.  39) 

First  state,  before  the  inscription  beneath.  Clearly 
printed  impression  and  in  excellent  condition.  There 
are  two  very  small  worm  holes  in  the  lower  margin 
and  a  small  fold  across  the  chest  of  the  personage. 
Engraved  by  Nanteuil  from  his  own  design  from 
life  in  1673. 

240.  FRANgOIS  BOSQUET  (R.-D.  No.  44) 

Second  state,  with  the  crochet  following  the  period 
after  the  date.  Fine  impression.  Has  been  trimmed 
and  remargined.  Engraved  by  Nanteuil  from  his 
own  design  from  life  in  1671. 

241.  FRANgOIS-ANTOINE  DULIEU  DE  CHENEVOUX 

(R.-D.  No.  85) 

Only  state.  Fine  and  in  excellent  condition.  En- 
graved by  Nanteuil  from  his  own  design  from  life 
in  1667. 

36 


ROBERT  NANTEUIL— C<;«//««.'<i'. 

242.  CESAR,  CARDINAL  D'ESTREES      (R.-D.  No.  92) 

Only  state.  Fine  and  clearly  printed  impression, 
with  full  margins.  Engraved  by  Nanteuil  from  his 
own  design  from  life  in  1660. 

243.  MELCHIOR  DE  GILLIER  (R.-D.  No.  102) 

First  state.  Fine  and  clearly  printed  impression 
with  full  margins.  Engra^dng  by  Nanteuil  from  his 
own  designs  from  life  in  1652. 

244.  MELCHIOR  DE  GILLIER  (R.-D.  No.  110) 

Second  state,  with  the  name  of  the  personage  on  the 
inscription  beneath.  Engraved  by  Nanteuil  from 
his  own  design  from  life  in  1658. 

245.  CHARLES  DE  LA  PORTE,  DUG  DE  LA  MEIL- 

LERAYE  (R.-D.  No.  118) 

Only  state.  Engraved  by  Nanteuil  after  the  paint- 
ing by  Justus  in  1662.  Beautiful  impression  of  this 
interesting  and  beautiful  plate.  There  is  a  small 
printer's  crease  across  the  chest  of  the  personage, 
and  several  discolored  places  about  the  border,  but 
the  portrait  itself  is  fine. 

246.  MICHEL  LE  TELLIER  (R.-D.  No.  128) 

Second  state.  Engraved  by  Nanteuil,  after  the  paint- 
ing by  Philippe  de  Cliampaigne.  A  fine  impression 
of  this  very  important  portrait.  Has  been  re-; 
margined. 

247.  JEAN  DE  MAUPEOU  (R.-D.  No.  173) 

Second  state,  with  the  crochet  after  the  date.  Has 
been  folded,  trinnned,  and  remargined ;  together  with 
"POMPONE  DE.BELLIEVRE"  R.-D.  No.  37.  (2) 

248.  FRANCOIS  MOLE  (R.-D.  No.  195) 

Only  state.  Engraved  by  Nanteuil  from  his  own 
design  from  life  in  1649.  Fine  in  impression  and 
condition. 

249.  FRANgOIS-THEODORE  DE  NESMOND 

(R.-D.  No.  201) 

Only  state.  Engraved  by  Nanteuil  from  his  own 
design  from  life  in  1653.  There  is  a  thin  spot  on 
the  left  cheek  of  the  personage,  and  the  engraving 
has  been  remargined. 
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250.  GEORaE  DE  SCUDERI  (R.-D.  No.  221) 

First  state.  Before  the  plate  was  cut  to  an  oval. 
Engraved  by  Nanteuil  from  his  own  design  from 
life. 

251.  LOUIS-FRANCOIS  DE  SUZE  (R.-D.  No.  227) 

Second  state  (of  three  states).  Engraved  by  Nan- 
teuil from  his  own  design  from  life  in  1656.  Has 
been  remargined. 

252.  CLAUDE  THEVENIN  (R.-D.  No.  230) 

Only  state.  Clearly  printed  impression,  but  the 
lower  right  and  left  corners  have  been  remargined, 
and  there  is  a  tear  in  the  lower  margin. 

WILLIAM  NICHOLSON 

253.  QUEEN  VICTORIA;  WHISTLER;  KIPLING 

Three  portraits. 

PORTRAITS 

254.  LODOVICO  ARIOSTO 

Engraved  by  Raphael  Morghen.  Open  letter  proof; 
together  ^vith  BOCCACCIO  and  TASSO,  likewise 
engraved  hy  Morghen.  (3) 

255.  THEODORE  BEZA,  THE  REFORMER 

Brilliant  impression :  J.  B.  BOSSUET,  engraved  by 
Savart  (1773)  after  Rigaud.  (2) 

256.  ARCHIBALD  BOWER 

Mezzotint  engraving  by  McArdell.  after  the  paint- 
ing by  Knapton;;  SIR  THOMAS  BERRY,  mezzo- 
tint by  J.  Smith,  (1720)  after  Richardson.  Fine 
impression.  (2) 

257.  THOMAS  CAMPBELL 

Stipple  engraving  after  Sir  Thomas  Lawrence; 
THOI\IAS  CARLYLE :  CHATEAUBRIAND ; 
line  engraving  bv  Girodet,  proof  before  all  letters; 
ABRAHAM  COWLEY,  engraved  by  Basire.  (4) 
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258.  CHRISTIAN   GUILLAUME   ERNEST  DIETRICH: 

Painter 

Engi'aved  in  1765  by  Jacques  Schniutzer,  after  the 
painting  by  Dietrich.    Brilliant  impression. 

259.  JOHN  DRYDEN 

Engraved  by  Vertue,  after  Kneller ;  another  por- 
trait of  John  Dryden:  DAVID  HUME,  engraved 
by  Smith,  after  Allan  Ramsay.  (3) 

260.  DANTE  ALIGHIERI 

Line  engraving  bv  Raphael  Morghen  (foxed)  ;  TIN- 
TORETTO, line  'engraving  by  Lecomte ;  NICOLAS 
rOITSSIN,  line  engraving  by  Pesne;  BOSSUET, 
engraved  by  Edelinck  after  Rigaud;  ANTOINE 
ARNAULD,  line  engraving  by  Simonneau  after 
Philippe  de  Champaigne.  (5) 

261.  RALPH  WALDO  EMERSON 

Engraved  by  Emily  Sartain,  from  the  portrait  by 
William  H.  Furness,  Jr.  Presentation  proof,  bear- 
ing the  following  autograph  inscription:  "Mr.  C. 
Norton,  with  compliments  of  Mr.  W.  H.  F.,  Sr."; 
PORTRAIT  OP  SAMUEL  JOHNSON,  stipple  en- 
graving by  Pry;  JOHN  DONNE,  engraved  by 
Lombart;  COMTE,  etching  by  Bracquemond,  first 
state;  NAPOLEON  THE  THIRD,  wood-engraving 
after  Pelders.  (5) 

262.  GEORGE  FULLER 

Etching  by  S.  A.  Schoff  (1884)  ;  MRS.  HARRISON 
GRAY  OTIS,  signed  artist's  proof  on  Japan  paper; 
two  other  pieces ;  and  an  autograph  letter  of  the  en- 
graver. (4) 

263.  MARTIN  LUTHER 

Line  engraving  by  W.  Tewrehen.  Rare. 

264.  LAFAYETTE 

Engraved  by  Geille  from  his  own  design;  HAR- 
RIET  BEECHER   STOWE,   engraved   by  Ellis 
after  Dennis,  1853;  together  with  autograph  letter 
of  Harriet  Beeeher  Stowe.  (3) 
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265.  MARIE  ANTOINETTE,  QUEEN  OF  FRANCE 

Engraved  by  Dupin,  after  tlie  painting  by  Van  Loo : 
a  most  interesting  portrait ;  PORTRAIT  OF  MARY 
QUEEN  OF  SCOTS;  PORTRAIT  OF  QUEEN 
ELIZABETH;  PORTRAIT  OF  COMTESSE  DE 
GENLIS,  engraved  by  Lignon.  (4) 

266.  OLIVER  CROMWELL. 

Etched  by  Waltner  from  the  miniature  by  Cooper, 
signed  artist's  proof  on  Japan  paper;  THOMAS 
MOORE,  line  engraving  by  Watt,  after  the  painting 
by  Ne'Rlon,  open  letter  proof  on  India  paper; 
ALEXANDER  POPE,  line  engraving  by  Stow, 
after  the  painting  by  Pond;  JEAN  BAPTISTE 
ROUSSEAU  (1670-1741),  line  engraving  by 
Schmidt  after  Aved.  (4) 

267.  LORD  SHEFFIELD  AND  HIS  DAUGHTERS 

Line  engraving  by  Vertue,  after  Kneller  (1723). 
Fine  impression. 

268.  NAPOLEON  AT  FONTAINEBLEAU  (1814) 

Line  engraving  by  Francois  after  Paul  Delaroche. 
Open  letter  proof  on  India  paper. 

269.  DEATH  OF  HORATIO,  VISCOUNT  NELSON 

Line  engraving  by  William  Bromley,  after  the  paint- 
ing by  A.  W.  Devis.  Fine  impression  of  this  inter- 
esting historical  engraving. 

270.  WILLIAM  SHAKESPEARE 

Mezzotint  by  Samuel  Cousins,  after  the  Chandos  por- 
trait. Engraved  for  the  "Shakespeare  Society"  in 
1849.    Rare  and  fine. 

271.  SIR  WALTER  SCOTT 

Engraved  by  Smith  after  the  painting  by  David 
WilMe.  Proof  before  letters  on  India  paper;  THE 
RIGHT  HONORABLE  HENRY  BILSON  LEGGE, 
LORD  OF  THE  TREASURY,  mezzotint  by  Rich- 
ard Houston,  after  the  painting  bv  William  Hoare; 
ADMIRAL  DE  RUYTER,  line'  engraving,  fine; 
JAMES  THOMPSON,  line  engraving  by  Basire, 
proof  before  the  inscription.  (4) 

272.  GEORGE  WASHINGTON 

Line  engraving  by  Thomas  B.  Welch.    From  Gilbert 
Stuart's  portrait  in  the  Boston  Athenaeum. 
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J.  LUMSDEN  PROPERT 

273.  ROMNEY 

Signed  artist's  proof  on  Japan  paper. 

274.  KEW  BRIDGE 

Signed  artist's  proof  on  Japan  paper. 

T.  V.  RAFFAELLI 

275.  THE  DOG  WASHER 

Original  etching  printed  in  colors.  Proof  No.  5  of 
thirty  printed.    Signed  artist's  proof. 

PAUL  RAJON 

276.  PORTRAIT  OF  VICTOR  HUGO 

After  the  painting  by  Leon  Boniiat.  Signed  artist's 
proof  on  Japan  paper.    The  best  portrait. 

277.  JAMES  MARTINEAU 

After  the  painting  by  "Watts.  Proof  on  Japan  paper. 
Fine  impression. 

278.  THOMAS  CARLYLE 

After  the  painting  by  Watts.  Proof  on  Holland 
paper,  with  etched  facsimile  of  Carlyle's  signature. 

REMBRANDT 

279.  THE  TRIUMPH  OF  MORDECAI       (Bartsch  No.  40) 

Only  state.  A  fine  impression  with  much  burr  in  the 
dry-point  work,  and  in  exceedingly  fine  condition. 

280.  THE  FLIGHT  INTO  EGYPT— THE  HOLY  FAMILY 

CROSSING  A  RILL  (Bartsch  No.  55) 

Only  state.  Clearly  printed  impression  in  first-class 
condition.  This  plate  is  accounted  a  masterpiece  of 
design. 

281.  CHRIST  PREACHING  (Bartsch  No.  67) 

A  fine  impression  in  first-class  condition.  In  compo- 
sition, this  ranks  amongst  the  finest  plates  of  the 
master. 
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282.  CHRIST  AND  THE  WOMAN  OF  SAMARIA 

(Bartseh  No.  70) 

Fourth  state,  with  the  small  horizontal  stroke  cutting 
the  church  spire.  Fine  impression  and  in  perfect 
condition. 

283.  THE     RESTTRRECTION     OF     LAZARUS,  THE 

SMALLER  PLATE  (Bartseh  No.  72) 

First  state,  with  the  three  small  vertical  strokes  to  the 
rio'ht  of  the  head  of  Lazarus.  Fine  impression  and 
in  perfect  condition. 

284.  "ECCE  HOMO"  (Bartseh  No.  77) 

An  unusually  fine  impression,  before  the  address  of 
Malboiise.  Has  been  remargined,  but  otherwise  in 
excellent  condition. 

*  ' '  Each  separate  countenance  is  worthy  of  study,  different 
in  expression,  but  all  dominating  of  the  same  feeling  of  cruelty, 
mockery  and  brutality. ' ' 

285.  A  LION  HUNT,  THE  SMALLER  PLATE 

(Bartseh  No.  115) 
Only  state.  Fine  impression  in  perfect  condition. 
From  the  collection  of  the  King  of  Belgium,  and 
also  from  the  Duke  of  Aremberg's  collection. 

286.  A  BATTLE  SCENE  (Bartseh  No.  117) 

Second  state  (the  first  state  is  unique),  before  the 
background  was  cleaned.    Rare  and  fine. 

287.  WOMAN  WITH  HER  FEET  IN  THE  WATER 

(Bartseh  No.  200) 
Clearly  printed  impression  and  in  first-class  condi- 
tion. 

288.  THE  SHEPHERD  AND  HIS  FAMILY 

(Bartseh  No.  220) 
Only  state.  Duplicate  from  the  Berlin  Museum  col- 
lection.   Exceedingly  fine  quality. 

289.  AN  OLD  MAN  LIFTING  HIS  HAND  TO  HIS  CAP 

(Bartseh  No.  259) 
Second  state  (of  five  states).  On  VEhhvu.  With 
ample  margins. 

289.*  DOCTOR  FAUSTUS  (Bartseh  No.  270) 

Impression  of  a  beautiful  tone.  On  vellum.  Proofs 
of  Rembrandt's  etchings  on  vellum  are  rarely  met 
with. 
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■290.  CHRIST  HEALING  THE  SICK 

The  Hundred  Guilder  print.  Etched  by  E.  Char- 
reyre.  Name  of  the  etcher,  as  also  of  Rembrandt,  in 
traced  letters  at  the  bottom  of  the  print. 

291.  SCRAP  BOOK  containing  twenty-five  counterfeits  of 
Rembrandt's  etchings,  together  with  impressions  of 
two  of  the  original  plates. 


ALFRED  RETHEL 

292.  DEATH  AS  AVENGER;  DEATH  AS  FRIEND 
Companion  pieces.  THE  MARRIAGE  OF  CANA, 
wood-engraving  by  Jourdain,  after  the  painting  by 
Paul  Veronese.  Proof  on  India  paper;  Eight  Avood- 
engravings  (fac-similes)  relating  to  Blake  ;  and  an 
autograph  letter  from  H.  E.  Scudder  (June  17th, 
1880')  ;  with  four  pieces  after  Cruikshank.  (15) 


CHRISTOFORO  ROBETTA 

293.  THE  ADORATION  OF  THE  MAGI  (Bartsch  No.  6) 
Impression  of  iinusually  fine  quality,  and  in  the 
finest  condition.  Impressions  of  such  beauty  are  ex- 
ceedingly rare.    From  the  Theobald  collection. 

*  ' '  Tlie  Adoration  of  the  Magi,  one  of  his  finest  plates,  is 
a  free  translation  of  a  picture  by  Filippino  Lippi  in  the  Uflfizi, 
but  the  group  of  singing  angels  is  an  addition  of  his  own,  and 
done  with  a  true  sense  for  graceful  composition.  Fine  early 
impressions  of  this  print  are  of  course  difficult  to  get,  but  it 
is  perhaps  the  best  known  of  Robetta's  works,  because  of  the 
number  of  modern  impressions  in  the  market.  The  original 
plate  (with  the  Allegory  of  the  Power  of  Love  engraved  on 
the  back)  belonged  to  the  Vallardi  Collection  in  the  early 
nineteenth  century,  and  is  now  in  the  British  Museum,  happily 
safe  from  the  reprinter. '' — Arthur  M.  Hind. 


PETER  PAUL  RUBENS 

294.  ENGRAVINGS  FROM  DRAWINGS  BY  RUBENS, 
AFTER  ANTIQUE  STATUES : 
NERO,  Engraved  by  Paul  Pontius ;  JULIUS  CiESAR, 
Engraved  by  B.  a  Bolswert;  SENECA,  Engraved  by 
Vostermans;  SOPHOCLES,  Engraved  by  Paul 
Pontius;  SCIPIO  AFRICANUS,  Engraved  by  Paul 
Pontius. 

These  portraits  were  done  in  1638.  (5) 
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295.  CICERO.    Ensraved    bv    Hans   TVitdoeek:  DEMOS- 

THENES. Engraved  bv  Hans  Witdoeck ;  NERO, 
Engraved  by  Paul  Pontius ;  SCIPIO  AFRICANUS, 
Engraved  by  Paul  Pontius. 

The  four  above-named  engra^dngs  were  done  in 
1638:  also  a  mezzotint  of  DE.AIOSTHEXES,  after  a 
drawing  by  Rubens.  (5) 

296.  BRUTUS.  Engraved  by  Vostermans;   CICERO,  En- 

graved by  Hans  Witdoeek:  SOPHOCLES,  Engraved 
by  Paul  Pontius,  and  HOMER,  line  engraving,  from 
antique  marble.    First  state  before  all  letters.  (9) 


JOANNES  SAENREDAM 

297.  JUDITH  GIVING  TO  HER  SERVANT  THE  HEAD 
OF  HOLOFERNES  (Bartsch  No.  44) 

After  the  desisn  bv  Heinrieh  Goltzius.  Brilliant  im- 
pression: SISERA  AND  DEBORAH,  Bartsch  No. 
45,  after  the  design  by  Heinrieh  Goltzius.  Brilliant 
impression.  (2) 


OTTO  SCHNEIDER 

298.  PORTRAIT  OF  RALPH  WALDO  EMERSON 

Original  etching.    Signed  artist  "s  proof  on  vellum. 

MARTIN  SCHONGAUER 

' '  He  is  unique  in  the  tenderness,  the  mystic  purity  and  reverence  of 
his  Madonnas  and  his  Yirgjin  Martyrs,  and  in  the  sublime  beauty  of  his 
tyjje  of  the  Redeemer. ' ' — Campbell  Dodrson. 

299.  CHRIST  ON  THE  MOUNT  OF  OLIVES 

(Bartsch  No.  9) 

Duplicate  from  the  British  Musemu.  In  unusually 
fine  condition.  There  is  a  minute  tear,  skilfully  re- 
paired, between  the  'M'  and  the  'S'  of  the  artist's 
monogram. 

300.  CHRIST  SCOURGED  (Bartsch  No.  12) 

From  the  collection  of  Frederick  von  Nagler.  Dupli- 
cate from  the  Berlin  ]\Iuseum.  Rich  and  brilliant 
impression,  and  in  the  finest  condition.  Impressions 
of  this  quality'  of  Schongauer's  engravings  are  of 
the  greatest  rarity. 
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MARTIN  SCHONGAUER-C<i«//H«i'«'. 

301.  CHRIST  BEARING  THE  CROSS  (Bartsch  No.  16) 
Duplicate  from  the  British  Mn.seiim.  There  is  a 
small  thin  spot  towards  the  extreme  top  of  the  plate, 
and  slightly  to  the  left  of  the  top  of  the  cross,  other- 
wise in  exceedingly  fine  condition. 


SCRAP  BOOK 

302.  BLUE  PAPER  SCRAP  BOOK  containing  various  en- 
graved portraits  by  Edelinck,  Nanteuil  and  others. 


C.  H.  SHANNON 

303.  PORTRAIT  OF  E.  J.  VAN  WISSELINGH 

Original  lithograph,  dra\\Ti  and  printed  by  the  artist. 
Signed  artist's  proof. 


VIRGIL  SOLIS 

304.  A  COMMANDER  HOLDING  HIS  BATON  IN  HIS 
LEFT  HAND  (Bartsch  No.  249) 

Fine  impression.  Has  been  repaired  toward  the 
upper  right  corner. 


M.  STEINLA  (MULLER) 

305.  THE  SISTINE  MADONNA 

After  the  painting  by  Raphael.  Good  impression, 
slightly  foxed. 


STIPPLE  ENGRAVINGS 

306.  THE  MORNING  LESSON 

Engraved  by  Schiavonetti,  after  Gerson.  Stipple 
engraving.  Excellent  example  of  the  English  do- 
mestic school  of  art. 
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WILLIAM  STRANG 

307.  THE  WOODMAN'S  LUNCH 

Original  etching.  Signed  artist's  proof  on  Japan 
paper:  SUTZBACII  bv  Otto  Baeher,  proof  on  Japan 
paper:  SOO^EXIRS  DE  VOYAGE,  original  etch- 
ing by  Jaequemart:  BORDS  DE  LA  SEINE,  and 
THE  TOWING  PATH,  bv  Veyrassat,  proofs.  (5) 


SIR  ROBERT  STRANGE 

308.  CHARLES  I  AND  THE  DUKE  OF  HAMILTON 

After  the  painting  by  Van  Dyck.  Fine  proof  of  this 
important  plate.  The  engraver's  masterpiece. 
Slishtlv  folded  half  way  np  to  the  left,  and  a  little 
foxed  'alona-  that  side:  PORTRAIT  OF  HENRI- 
ETTA :\IARIA,  QUEEN  OF  ENGLAND,  after  the 
painting  by  Van  Dyck.  Fine  impression.  There  is 
a  small  nibbed  place  on  the  right  cheek  of  the 
Queen.  (2) 


JONAS  SUYDERHOEF 

309.  ADRIAN  HEEREBOORD 

After  the  painting  bv  Dubordieu.  Fine  in  impres- 
sion and  condition :  JAMES  STEWART,  DUKE  OF 
RICH^IOND,  engraved  by  Faithorne.  Has  been 
trimmed,  slightly  foxed.  (2) 


A.  TROUVAIN 

310.  ALEXIS  DU  BUC 

After  the  painting  by  P.  Simon.  Brilliant  impres- 
sion, in  fine  condition.    Has  been  remargined. 


J.  M.  W.  TURNER.    THE  LIBER  STUDIORUM 

811.  LONDON  FROM  GREENWICH  (Rawlinson  No.  26) 
The  Etching.  Before  the  addition  of  any  mezzo- 
tint. From  the  collection  of  Charles  Turner  and 
signed  by  him  toward  the  lower  right  margin.  Tur- 
ner's preliminary  etchings  for  the  'Liber  Studiorum'' 
are  of  great  rarity. 
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J.  M.  W.  TURNER— Coniinutii. 

312.  MARTELLO  TOWERS  NEAR  BEXIIILL,  SUSSEX 

(Rawlinson  No.  34) 
The  Etching.  From  the  Mary  Constance  Clarke 
collection.  This  impression  bears  her  autograph 
sig-nature  at  the  back. 

313.  CRYPT  OF  KIRKSTALL  ABBEY 

(Rawlinson  No.  39) 
Second  state  (of  four  states).  With  the  capital  let- 
ter 'A'  in  left  lower  corner  of  the  margin.  Fine  im- 
pression, with  margins.  Drawn,  etched,  and  engraved 
by  J.  M.  W.  Turner. 

314.  WINCHELSEA,  SUSSEX  (Rawlinson  No.  42) 

The  Etching. 

315.  TWICKENHAM,  POPE'S  VILLA 

(Rawlinson  No.  63) 
The  Etching.    From  the  Turner  collection. 

316.  GLAUCUS  AND  SCYLLA  (Rawlinson  No.  73) 

Etched  by  Turner,  engraved  by  Say. 

*"Tliis  is  a  beautiful  plate.  The  sky  is  very  brilliant,  and 
the  sea  a  lovely  example  of  Turner 's  treatment  of  calm  water 
with  small  waves,  across  which  the  light  of  the  setting  sun  is 
falling. ' ' — W.  G.  Eawlinson. 


CORNELIS  VAN  DALEN 

317.  LEONARDO  ARETINO 

After  the  painting  by  Titian.  Fine  impression. 
Slight  printer's  crease  across  the  forehead  and  left 
cheek.  Proof  before  all  letters;  GEORaiO  BAR- 
BARELLI,  called  GEORGIONE,  after  Titian.  (2) 

318.  JAMES,  DUKE  OF  YORK,  AFTERWARDS  JAMES 

II  OF  ENGLAND 
Has  been  folded;  ANNA  MARIA  SCHURMAN, 
after  Cornelis  Jansen.    Fine  impression,  remargined. 

(2) 

319.  ADMIRAL  VAN  TROMP 

After  the  painting  by  Vigler.  A  most  interesting 
portrait. 
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ANTHONY  VAN  DYCK 

"No  true  critic  can  be  indifferent  to  Vandyke.  He  was  one  of  the 
great  princes  of  the  art  .  .  .  He  had  all  the  great  qualities;  he  had  perfect 
freedom  and  exquisite  refinement  .  .  .  His  aims  were  few,  his  choice  of 
means  instinctively  wise  and  right,  his  command  of  them  absolute,  his 
success  complete. ' ' — P.  G.  Hamertox,  ' '  Etching  and  Etchers, ' "  pp.  107- 
108. 

320.  PETER  BREUGHEL,  THE  YOI^'GER 

(Wibiral  Xo.  4) 
Fifth  state,  vrith  the  letters  '"G.  H."  effaced. 

321.  FRAXS  FRAXCK  (Wibiral  Xo.  6) 

With  the  letters  '^G.  H."  effaced. 

322.  ADAM  VAX  XOORT.  HISTORICAL  PAIXTER 

(Wibiral  Xo.  8) 

With  the  letters  "G.  H."  effaced. 

323.  JAX  SXELLIXX.  HISTORICAL  PAIXTER 

^Wibiral  Xo.  10) 

With  the  letters  "G.  H."  effaced. 

324.  JUSTUS  SUTTERMAXS,  PORTRAIT  PAIXTER 

(Wibiral  Xo.  12) 

With  the  letters  "G.  H."  effaced. 

325.  TITIAX  AXD  HIS  :\IISTRESS       (Wibiral,  Page  69) 

After  the  paintiBg  by  Titian.  Fourth  state.  With 
the  address  of  Bon  Enfant.  From  the  H.  Denfer- 
Dumesnil  collection.  Brilliant  impression  in  good 
condition. 

*'  *  Very  Eare. ' '  Wibiral. 

326.  AUBERT  :\IIRAEUS.  DEAX  OF  THE  CATHEDRAL 

CHURCH  AT  AXTWERP  (Wibiral  Xo.  55) 
Third  state,  vdih  the  publisher's  address  effaced. 
Brilliant  impression.    Full  margins. 

ADRIAAN  VAN  OSTADE 

327.  MAX  AXD  WOMAX  COXWERSIXG:  Together  with 

THE  FATHER  OF  THE  FAMILY.  (2) 

AGOSTINO  VENEZIANO 

328.  ST.  JEROME  WITH  A  LITTLE  LION 

(Bartsch  No.  103) 

Copy  in  reverse  of  an  engraving  by  ]\Iarcantonio. 
Fine  and  in  perfect  condition. 
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VENICE 


329.  THE  TIGHT-ROPE  WALKER 

A  most  interesting  piece.  The  arms  on  the  shield 
are  those  of  the  Donati  family.  Francesco  Donati 
was  Doge  from  1545  to  1553;  A  VENETIAN 
CANAL,  engraved  by  Dionysius  Valesi,  after  the 
painting  by  Francesco  Giiardi.  Fine  impression 
and  in  beautiful  condition;  VENICE  EN- 
THRONED, with  the  arms  of  Cardinal  Bai-berini. 
Line  engraving  by  Villamena.  Fine  impression.  (3) 


CORNELIS  VERMEULEN 

330.  H.  MEYERCRON 

After  the  painting  by  Hyacinthe  Rigaud.  Brilliant 
impression  of  this  fine  portrait. 


GEORGE  VERTUE 

331.  ROBERT  BOYLE 

After  the  painting  by  Kersseboom.  Very  fine  im- 
pression; SAMUEL  BUTLER,  after  the  painting 
by  Soest,  good  impression  but  margins  trimmed; 
and  ABRAHAM  COWLEY,  after  the  painting  by 
Sir  Peter  Lely,  fine  and  brilliant  impression,  with 
margins.  (3) 

332.  GEOFFREY  CHAUCER 

Fine  and  rare ;  JOHN  DRYDEN,  after  the  painting 
by  Kneller;  and  JOHN  FLETCHER.  (3) 

333.  JOHN  GOWER 

Fine;  BEN  JONSON,  first  state,  before  the  en- 
graved inscription  at  the  base  of  the  pedestal.  Bril- 
liant impression,  remargined;  JOHN  LOCKE,  after 
the  painting  by  Kneller.  Brilliant  impression,  in 
fine  condition.  (3) 

334.  MATTHEW  PRIOR 

After  the  painting  by  Richardson;  RACINE,  proof 
before  all  letters,  from  the  John  York  collection; 
HENRY  SACLIEVERELL,  after  the  painting  by 
Russell.  Brilliant  impression  of  this  fine  portrait, 
one  of  the  best  by  Vertue.  (3) 
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GEORGE  VERTUE— 

335.  EDMUND  SPENSER 

Brilliant  impression,  with  margins.  The  best  por- 
trait; SIR  RICHARD  STEELE,  after  the  painting 
by  Thornhill.  Brilliant  impression;  JAMES 
STOWE.  Fine.  Margins  have  been  trimmed ;  THE 
REV.  WILLIAM  WHISTON,  M.A.  Brilliant  im- 
pression. (4) 


CORNELIS  VISSCHER 

336.  GELLIUS  DE  BOUMA 

Engraved  by  Visscher  from  his  own  design  from 
life.  Rare.  Before  the  date,  1656,  beneath  the  in- 
scription was  eifaeed.  From  the  Denfer-Dumesnil 
collection. 

337.  THE  RAT  CATCHER 

One  of  the  engraver's  finest  plates.  In  perfect  con- 
dition. 

WILLIAM  WARD 

338.  GIRL  AND  CALVES 

After  the  painting  by  George  Morland.  Mezzotint. 
In  fine  condition. 

CHARLES  J.  WATSON 

339.  ST.  MARK'S,  VENICE 

Signed  artist's  proof. 

340.  DOORWAY  OF  ST.  GILLES,  CAEN 

Signed  artist's  proof. 


JAMES  A.  McNEILL  WHISTLER 

341.  LA  RETAIMEUSE  (Wedmore  No.  5) 

Proof  on  old  paper.    One  of  the  French  set. 

342.  EN  PLEIN  SOLEIL  (Wedmore  No.  6) 

Proof  on  old  paper.    One  of  the  French  set. 

343.  LA  MERE  GERARD  (Wedmore  No.  9) 

Proof  on  India  paper,  with  large  margins.  One  of 
the  French  set.   A  fine  impression. 
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W  H I S  T  L  ER  -  CiiK/zw  ueJ. 

344.  ANNIE  (Wedmore  No.  15) 

On  old  paper.  One  of  tlie  French  set.  This  little 
girl  later  became  the  wife  of  Mr.  Charles  Thynne. 

345.  ANNIE  (Wedinore,  No.  15) 

Fine  and  clearly  printed  impression  on  old  paper. 

346.  A  LITTLE  BOY  (PORTRAIT  OF  SEYMOUR  HA- 

DEN,  JR.)  (Wedmore  No.  22) 

Brilliant  impression,  on  old  paper. 

347.  A  LITTLE  BOY  (PORTRAIT  OF  SEYMOUR  HA- 

DEN,  JR.)  (Wedmore  No.  22) 

Proof  in  brown  ink  on  Japanese  paper.  Beautiful 
and  clearly  printed  impression. 

348.  SEYMOUR  (Wedmore  No.  23) 

Second  state.  The  reflection  on  the  tree  trunks  has 
been  lightened  in  the  centre,  and  the  child's  legs 
have  not  been  redrawn  close  together.  Proof  on  thin 
Japanese  paper. 

349.  GREENWICH  PARK  (Wedmore  No.  33) 

Printed  in  warm  brown  ink. 

350.  EAGLE  WHARF  (Wedmore  No.  39) 

Proof  on  thin  Japan  paper.  Signed  by  Wliistler 
with  his  butterfly  signature  at  front  and  at  back. 
A  superb  impression.    One  of  the  Thames  set. 

351.  BLACK  LION  WHARF  (Wedmore  No.  40) 

Brilliant  impression  on  Japan  paper.  One  of  the 
Thames  set. 

352.  THE  POOL  (Wedmore  No.  41) 

Proof  on  thin  Japan  paper.  Signed  by  Whistler 
with  his  butterfly  signature.   One  of  the  Thames  set. 

353.  THAMES  POLICE  (Wedmore  No.  42) 

Proof  on  thin  Japanese  paper.  Signed  by  Whistler 
with  his  ])utterfly  signature.  A  superb  impression. 
One  of  the  Thames  set. 

354.  FUMETTE'S  BENT  HEAD  (Wedmore  No.  51) 

(JO'S  BENT  HEAD,  Mansfield  Catalogue  No. 
78).  Seeond  state.  Two  linos  added  at  edge  of 
skirt  at  the  right.  Fine  and  clearly  printed  impres- 
sion, on  old  Dutch  paper. 
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WHISTLER— Co«i'/««fa'. 

355.  PARIS;  ISLE  DE  LA  CITE  (Wedmore  No.  55) 

Impression  from  cancelled  plate.    Proof  printed  by 

Whistler,  and  signed  with  his  butterfly  signature. 

The  scratched  lines,  which  are  light,  detract  little 

from  the  beauty  of  this  rare  plate. 

*"It  is  so  rare  that  it  has  scarcely  appeared  in  any  sale.'' 
F.  Wedmore. 

356.  ROTHERHITHE  (Wedmore  No.  60) 

Superb  impression,  on  thin  Japan  paper,  signed  by 
Whistler  with  his  butterfly  signature.  One  of  the 
Thames  series. 

357.  MILBANK  (Wedmore  No.  67) 

With  the  inscription  in  the  lower  right  corner  erased. 
Beautiful  impression  on  old  Dutch  paper,  signed 
with  Whistler's  butterfly  signature.  One  of  the 
Thames  series. 

358.  THE  PUNT  (Wedmore  No.  68) 

Fourth  state,  with  the  number  seven  in  the  upper 
right  corner;  SKETCHING  (Wedmore  No.  69), 
fourth  state,  with  the  number  forty-five  in  the  upper 
right  corner.    Both  are  on  plate  paper.  (2) 

359.  OLD  HUNGERFORD  BRIDGE       (Wedmore  No.  80) 

Beautiful  impression  on  thin  Japan  paper.  Signed 
by  Whistler  with  his  butterfly  signature.  One  of 
the  Thames  series. 

360.  CHELSEA  BRIDGE  AND  CHURCH 

(Wedmore  No.  85) 
Proof  on  old  paper.  Signed  by  Whistler  with  his 
butterfly  signature.    One  of  the  Thames  series. 

361.  WHISTLER,  WITH  A  WHITE  LOCK 

(Wedmore  No.  142) 
This  dry-point  was  done  in  1879.  Proof  on  thin 
Japanese  paper. 

362.  FULflAM  (Wedmore  No.  148) 

Proof  on  toned  paper. 

363.  ALDERNEY  STREET  (Wedmore  No.  196) 

With  the  imprint  of  "Gazette  des  Beaux-Arts." 

*' '  This  is  a  pretty  one !  ' '    Mr.  Whistler  is  reported  to  have 
said  to  Mr.  Frederick  Wedmore. 
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WHISTLER— CowZ/wW. 


364.  THE  SMITHY  (Wedmore  No.  197) 

Proof  printed  by  Mr.  Whistler  and  signed  with  his 
butterfly  signature. 

365.  FRUIT  SHOP     (Wedmore  No.  210,  Kennedy  No.  259) 

Before  the  white  space  upon  the  woman  standing  to 
the  right  in  the  doorway  received  additional  shad- 
ing, and  before  additional  work  back  of  the  bottles 
on  the  upper  right  shelf,  etc. 

366.  ST.  JAMES'S  PLACE,  HOUNSDITCH 

(Wedmore  No.  232,  Kennedy  No.  290) 
The  only  state.  Proof  printed  by  Mr.  Whistler  and 
signed  with  his  "Butterfly"  signature. 


WHISTLER'S  LITHOGRAPHS 

367.  NOCTURNE  (Way  No.  5) 

A  Lithotint.  A  view  of  the  River  at  Battersea. 
Published  in  "Notes."  One  of  Mr.  Whistler's  best 
renderings  of  the  Thames. 

368.  GAIETY  STAGE  DOOR  (Way  No.  10) 

Published  in  "Notes." 

369.  VICTORIA  CLUB  (Way  No.  11) 

Published  in  "Notes." 

370.  OLD  BATTERSEA  BRIDGE  (Way  No.  12) 

Published  in  "Notes." 

371.  READING  (Way  No.  13) 

Published  in  "Notes." 

372.  THE  SMITH'S  YARD  (Way  No.  88) 

373.  SAVOY  PIGEONS  (Way  No.  118) 

The  Thames  seen  from  one  of  the  upper  balconies  of 
the  Savoy  Hotel  looking  towards  Westminster.  Proof 
signed  in  pencil  with  Whistler's  "Butterfly"  sig- 
nature. Later  the  lithograph  was  published  in  ' '  The 
Studio." 

374.  PORTRAIT  OF  WHISTLER 

Facsimile  of  the  drawing  from  life  by  Paul  Rajon. 
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•WHIST1.KR— Continued. 

375.  ROSA  CORDER 

Mezzotint  by  Richard  Josey.  Signed  artist's  proof 
on  India  paper. 

376.  PORTRAIT  OF  CARLYLE 

Mezzotint  by  Richard  Josey.  Presentation  proof  to 
George  Augustus  Sala.  Proof  upon  India  paper, 
signed  by  Josey  and  by  Wliistler  with  his  name,  to- 
gether with  his  butterfly  signature  and  in  Whistler's 
autograph:  ''To  Oeorge  Augustus  Sala,  from  J. 
A.  McN.  W."    A  most  interesting  piece. 

J.  G.  WILLE 

378.  THE  TRAVELING  MUSICIANS 

After  the  painting  by  Dietrich.  One  of  the  en- 
graver's finest  plates. 

379.  THE  DEATH  OF  MARK  ANTONY 

After  the  painting  by  Battoni.   Brilliant  impression. 

380.  LES  OFFRES  RECIPROQUES 

After  the  painting  by  Dietrich. 

381.  LE  PETIT  PHYSICIEN 

The  extreme  lower  left  hand  corner  of  the  margin 
has  been  repaired. 

WILLIAM  WOOLLETT  AND  HIS  SCHOOL 

382.  DIDO  AND  ^NEAS 

After  the  painting  by  Jones  and  Mortimer.  Fine 
original  impression  of  this  beautiful  plate. 

383.  NIOBE 

After  the  painting  by  Richard  Wilson.  Two  tears 
in  the  lower  margin;  THE  WAGGONER,  engraved 
by  John  Browne,  after  the  painting  by  Rubens.  (2) 

384.  JUDAH  AND  TAMAR 

After  the  painting  by  Annibale  Caraeci.  Brilliant 
impression,  with  margins.  First  finished  proof 
state.  Has  been  mounted  and  backed  with  linen, 
otherwise  in  perfect  condition;  THE  DROPPING 
WELL,  engraved  by  F.  Vivares,  after  the  painting 
by  Thomas  Smith.  Fine  impression.  Small  worm 
hole  in  the  trees.  (2) 
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EMIL  ZOIR 


385.  WINTER  ON  THE  COAST 

Signed  artist's  proof;  A  SPANISH  LANDSCAPE 
(Proof  No.  3),  signed  artist's  proof  ou  Holland 
paper.  (2) 

ANDERS  ZORN 

386.  EFFET  DE  NUIT  (Delteil  No.  109) 

The  second  plate.  First  state,  before  the  bevelling 
of  the  plate. 

*Veiy  rare.    There  were  printed  in  both  states  of  this  plate 
but  thirty-five  impressions  in  all. 

387.  OSCAR  II,  KING  OF  SWEDEN,  THE  SECOND 

PLATE  (Delteil  No.  130) 

Second  state,  with  the  aquatint  in  the  background 
and  on  the  coat  of  the  person.  Signed  artist 's  proof. 
One  of  Zom 's  finest  portrait  plates. 

388.  THE  HONORABLE  GROVER  CLEVELAND,  THE 

SECOND  PLATE  (Delteil  No.  142) 

An  unusually  beautiful  impression.  Signed  artist's 
proof. 

389.  IDA  (Delteil  No.  195) 

Second  state,  with  the  additional  w^ork  in  the  fore- 
ground. (Delteil  mentions  one  proof  only  of  the 
first  state,  that  in  Zorn's  own  collection.)  Signed 
artist's  proof.  One  of  the  most  brilliant  plates  of 
Zorn's  peasant  subjects. 
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